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Madrigals. 


HIS interesting and favorite style of English 
compositions has recently received the attention of the 
well-known essayist, Fanny Raymond Ritter, who has written 
what she calls ‘‘ An Art-Historical Study” upon the subject. 
To Englishmen who are familiar with madrigal and glee sing- 
ing, and who know most of the best madrigals and glees by 
heart, the subject has many charms, never failing to revive 
musical recollections of the most agreeable kind. Believing 
that Mrs. Ritter's pamphlet will be of general interest to the 
readers of Tue Courter, a few quotations are given herewith. 
After having referred to the mystery in which the origin of 
the word ‘*‘ Madrigal” is surrounded, and leaving the reader 
to choose between several, either of which may be as near the 
mark as the other, Mrs. Ritter says: ‘* Madrigal poetry, a 
miniature of the old Greek and Latin pastorals, was the suc- 
cessor of troubadour poetry, and is written in a form some- 
what more polished than that of the folk-songs which were 
current in Europe five hundred years and more ago.” 

A little further on she says: ‘‘ The Provengal, Italian, 
French and Spanish poets have written charming madrigals ; 
and among those English poets whose verses were prized by 
English madrigal composers, I may cite Ben Jonson, Breton, 
Davison (the son of Mary Stuart’s unfortunate secretary), 
Daniel (poet laureate to James the First), Donne, Drayton, 
Green, Herrick, Hewitt, Sir Edward Dyer, Sir Philip Sydney, 
Fulke Greville Lord Brooke, and the Earl of Essex ” 

Mrs, Ritter avers that one of the last good madrigals was 
composed by Wesley in 1811, to the beantiful words beginning 
“O sing unto my roundelay,” by Chatterton. True it is that 
the ** Madrigal” has come to be looked upon asan out-of-date 
form of composition; a state of feeling when reached with re- 
gard to anything is a certain precursor of its abandonment al- 
together. 

It is remarked of the age of the ‘* Madrigal :” ‘‘ On its musi- 
cal side, the madrigal is only a little more than four hundred 
years old, It was invented, as a musical form, by the Flem- 
ings, and was—apart from the more antique folk-songs—the 
first artistic secular branch of music, which, in its origin, as 
an art, was entirely ecclesiastical.” That ‘* Madrigals” are 
not always intelligently sung is proved from the following 
age: ‘‘Dr. Ritter says that when he first heard English 
madrigals intelligently sung, it was a revelation to him of the 
resources of the language in regard torhythmand accent. An 
Italian ecclesiastic who once confessed to me his astonishment 
at the rich, powerful voices, and fine concerted singing of the 
English labo ing classes whom he heard in the fields and the 
streets, attributed it to the fact of their hearing fine military 
bands and good church chanting all over the island; but I 
thought some of this comparative excellence, especially as to 
correctness of time and variety of accent, ought to be attributed 
to the spirit of the language, the musical resources of which 


pas 


have been rather undervalued, I think.” 

Dr. Ritter has here uttered something worthy of deep atten- 
tion by musicians, There cannot be a doubt but the English 
language is far better suited to singing than what is generally 
admitted, It is superior to the German if not the French 
tongue, and the time will doubtless come when the merits of 
the English language for musical purposes wiil be generally 
recognized, after which national English opera will be readily 
founded and will become established, a consumation devoutly 


to be wished. 





The succeeding sentences ar worth quoting : ‘‘ The first ap- 
pearance of the complete madrigal, as we now understand the | 
word and the object, that is to say, a poem of a certain char- 
acter, set to music in a certain way, occurred among the mas- | 
ters of the ancient Franco-Belgian school, early in the six. | 
teenth century. The music of the earliest madrigals is strong- | 
ly impressed with the ecclesiastical character, although the 
words are mundane. Doubtless their composers unconsciously 


copied church models, notwithstanding that is was their in- 


the poems they used.” 
William Byrde had the honor of introducing madrigals into 
England, and was an excellent musician as well as a good | 


tention to second and more strongly express the meanings i 
| 
| 


mathematician. In 1588 he published a collection of Flemish 
and Italian madrigals. The ‘*Non 
Domine,” which is so generally known in England, was com- 
posed by Byrde. Mrs. Ritter rightly says: ‘‘The madrigals 
of Byrde, Dowland, Ford, Gibbons, Morley, Purcell, Wilbye, | 
and many others, among them John Milton, father of the great | 
poet, beaut fully illustrate the madrigal epoch, and the third, 


famous canon nobis 


and, so far, the last madrigal style.” 

The resulted from the ‘* Madrigal,” and is yeta 
favorite form of composition with English composers. With 
regard to this she writes ‘*Madrigal composition almost dis- | 
appeared—having flourished for a hundred years—during the 
latter half of the 17th century, transformed into the glee in 
England, and gradually displaced in Italy by the increasing 
supremacy of instrumental music. I may obsere here, en fas- 
sant, that the glee is an almost exclusively English form of 
music ; even the word itself is of Anglo-Saxon 
origin. The glee differs in form and character from the mad- 
rigal, in that its harmonic progressions are modern, it usually 
(though not always) has an instrumental accompaniment, it re- 
quires only one voice to each part, and it may be in several | 
contrasting movements, instead of in only one, like the ma_| 
* * * 


‘*Glee” 


concerted 





drigal. 
The first period of truly fine glee composition was that of ' 


the Restoration, when youthful English art began to recover 
from the violent oppression and repression of Cromwellian 
iconoclasm. Almost every English composer of ability has 
since essayed his powers in the glee ; and Mendelssohn, who 
carefully studied English music, made a very near approach 
to the glee in his part songs, which, however, are naturally 
more distinctively German than English.” 

As early as 1610 a certain Orazio Vecchi, an Italian 
madrigalist, composed his ‘‘ Antiparnasso,” a succession of 
madrigals accompanied by dramatic action, which may be 
considered as Mrs. Ritter asserts, a sort of preparation for 
the lyric drama and vocal monody, as it is found in the modern 
opera. 

How many celebrities of the past two or three centuries 
have not madrigals charmed in England? With such com- 
positions it was possible to while away many a spare hour, 
whether in public or the strictly private family circle. Every- 
one was, in times gone by, expected to be able to take part in 
them, as the following interesting extract will show: ‘‘ Many 
of the early English collections of madrigals were dedicated 
to Queen Elizabeth, who was an excellent musician, and very 
anxious to prove her supremacy in that art, especially with re- 
gard to her rival Mary Stuart. In the verses of these collec- 
tions, Elizabeth was extravagantly complimented under the 
names of Bounibel, Cloris, Cynthia, Diana, Doris, Lycoris, 
Oriana, Thorali:, and so on. A recent compiler of English 
madrigal poetry says very naughtily, that ‘‘ Queen Elizabeth 
had as many aliases among her poets, as an old Bailey con- 
vict!” In Nichol’s account of the progresses of the queen 
through her kingdom, we are told of the performance of a new 
madrigal by Michael Este, beginning, 

“In the merry month of May, 

On a morn at break of day,” 
under her windows during her visit to the Earl of Hertford at 
Elvetham : ‘On Wednesday morning about 9 o'clock, as her 
majesty opened the casement window, there were three excel- 
lent musicians, who, being disguised in ancient country at- 
tire, did greet her with a pleasant song of Corydon and Phillis, 
made in three parts, of purpose. The song, as well for the 


it pleased her Highness, after it had been once sung, to com- 
mand again, and highly to grace it with her cheerful accept- 
ance and commendation. Queen Elizabeth, with her many- 
sided character—great and yet small, vain, just, narrow, far- 
seeing, hot-headed, stern, impulsive, prejudiced, fanciful— 
though passionately fond of music, was discriminating in her 


taste, and during her reign, as for some time before it, music | 


was considered a necessary part of a gentleman's education ; 
one unable to read musical notes, or to take part in a madrigal 
at first sight, was looked upon much as, in our day, a gentle- 
man unable to read his own tongue in written or printed 
characters would be regarded.” 

The ‘‘ Madrigal” made its way from Italy into England, 
but was modified by English madrigal writers seeking to en- 
graft on the then new form as much of the spirit of the old 
British folk-songs as they could conscientiously and artisti- 
cally assume, Of course, this departure from the original 
model, however slight at first, naturally widened itself as time 
went on, so that the difference between the Italian and English 
madrigals became quite marked. It is safe to say that the 
English madrigals did not lose by the national peculiarity 
that English composers gave it. 

In speaking of the prestige gained by the “‘ Madrigal,” and 
those who devoted time and thought to its extension and im- 
provement, Mrs. Ritter remarks: ‘‘ The English madrigal So- 
ciety, which was established by John Immnys in 1741, expressly 
for the cultivation of this branch of singing and composition, 
claims the distinction of being the oldest musical association 
in Europe. It is still in a very flourishing condition, although 
its number is limited, its social rules are exclusive, and its 
musical requirements strict. It has counted among its mem- 
bers many social, literary, and musical celebrities, such as 
Greatorex, Hullah, Novello, Sir John Hawkins, Lord Saltoun, 
Prince Dhuleep Singh, and others.” 

The words of madrigals were of the most refined and charm- 
ing, and as rich in sentiment as any words that have ever been 


set to music. ‘ Only the finest, the fancifullest and most deli- 


or witty Rosalind, might have first expeiienced, and then 


given musical expression to, had they possessed talent of such 


a nature as madrigal composition demands.” 

With regard to the musical worth of the madrigal, Mrs. Rit- 
ter has well said: ‘At the same time, though the Madrigal 
is original, sometimes fantastic—nay, even odd, it is not 
meretricious or small ; it is great art, but art in minature, in its 
finest centration. We may compare this musical form to some 
genre painting, but not to those imitative, conventional de- 
signs, that merely picturesque and often inappropriate and 
exaggerated ornamental handling of domestic objects, by 
means of which we yoke Pegasus to a pony pheton, and then 
dignify the proceeding with the general term, ‘ decorative art 
work’; but which bears no closer relation to high, pure 
pictorial decorative art, than do the silly variations of Herz to 
a Beethoven symphony, or than the cold, formal sentences of 
the useful compiler bear to the glowing eloquence of Edmund 
Burke, the deep intensity of Dante, the creative spontaneity 
of Shakespeare, the elegant perfection of Tennyson.” 











| cate feelings of that time sought expression in this charming | 
| creation ; such feelings as Shakespeare himself, in his lyrical | 
moods, Lady Jane Grey, Sidney, Spencer, Surrey, Amy Rob- | 
sart,—even exquisite Imogen, the gay Mercutio or Benedict, 





The glee has not only taken the place of the madrigal, but 
the still freer part song is driving the glee to the wall ; exactly 
as in instrumental music, the true symphony form has been to a 
great extent superseded by the ‘‘Symphonic Poem.” These 
changes are inherent in every art and prove its plastic mature. 
The ‘ Madrigal” has had its day, but not without having 
affected the Art Divine very perceptibly, Its influence has 
been to exalt rather than to vitiate, and, therefore, it will always 
receive a distinct, prominent and honorable place in the 
history of musical progress generally and England in par- 
ticular. The concluding words of Mrs. Ritter’s interesting 
and valuable essay will admirably conclude this article. ‘‘ The 
madrigal, whether Franco-Belgian, Italian or English, like 
some exquisite antique that never can become old-fashioned, 
grows more, not less, admirable and valuable in the estima- 
tion of connoisseurs, as time rolls on ; while, from its peculiar, 
lasting, genuine qualities, it must always remain unique 
among the inventions of musical art, and, from its singular 
combination of poetic and musical value, essentially, beyond 
all other concerted works, the vocal music of good society.” 








Amalia Materna. 


[* the small market town of St. George, in an 

Austrian province, was born Amalia Friedrich-Materna, 
whom all the world now recognizes as the most eminent lyri- 
cal representative of the new school of music. Her father was 
the village schoolmaster, from whom she inherited her musi- 
cal talent ; and at nine years of age she sang solos from the 
masses of Haydn and Mozart, and took part in the choruses 
of the local festivals. Three years later her father died, and left 
her family penniless, and the expenses of a musical education 
at Vienna, whither her brother carried her, were found to be 
far beyond their meagre resources, and they rejoined the 
family, who subsequently located at Gratz, where Amalia 
sang in church, until the manager of the local theatre secured 
her services at a monthly salary of thirty-five florins, which was 
soon raised to eighty, and soon again to one hundred, At 
this theatre she met the actor, Karl Friedrich, whom she married, 


worth of the ditty as the aptness of the words thereto applied, | and with him journeyed to Vienna, where she sang at the Karl 


Theatre in light opera; but, while appearing nightly in the 
popular works of the French and German composers of the 
hour, she also studied more exacting réles with Professor 
Proch, and, in 1868, sang in the presence of the Hofkapell- 
meister Esser, Donna ivira’s grand air from ‘‘ Don 
Giovanni.” Esser was so delighted with the youthful prima 
donna, that arrangements were immediately made for another 
hearing, which resulted in an engagement for the Imperial 
Opera House. Here she made her début as Seéika in 
‘*L’Africaine,” and the evening was awaited with the usual 
distrust of a new attempt of an artist identified with successes 
of a different kind ; but despite certain provincialisms, a storm 
of applause greeted and rewarded the imposing voice, the 
superb form and admirable acting of the singer. Mme. 
Materna afterward appeared as Amaiia in ‘‘Un Ballo en 
Maschera,” and as Leonora in ‘‘ Fidelio,” her representation 
of these characters creating such enthusiasm that she was en- 
gaged for a term of three years, and the original contract since 
then has been so repeatedly renewed, that she has seldom been 
ableto leave the Vienna Opera House during the season—though 
she has occasionally been heard in the principal German cities 
and was the leading attraction at the Wagner concerts given in 
England in1877. Her crowning triumphs, however, were won 
at the Bayreuth Festival, in 1876, when it may be truly said 
that she created Brunhilde, the central female character in the 
famous ‘ Trilogy ;” and as further acknowledgment of the 
beauty and power of her voice, and the passionate grandeur 
of her acting, Wagner has chosen her to be the Xundry of his 
new opera, “‘ Parsifal,” at the Bayreuth Festival the coming 
summer. Her success at the New York Music Festival is al- 
ready matter of record. 





The Music Festival. 
HE expenditures for the Musical Festival are stated 
to have been between $120,000 and $:25,000. The rent 
of the Seventh Regiment Armory for the rehearsals and per- 
formances was $10,000, and $17,000 was expended in fitting it 
up. The orchestra, numbering 302 instruments, entailed an 
outlay of $25,000, and as much more was given to the twenty 
soloists. In bringing members of the chorus and orchestra 
from other cities and keeping them here, $20,000 was spent, 
and $5,000 went for orchestral scenes and chorus music. The 
expenses of advertising, printing, selling tickets, &c., 
amounted to $10,000, To these items are to be added $3,000 
for rent of halls for rehearsals, and $5,000 incidental expenses. 
The receipts are expected to about equal the outlay. It may, 
however, be necessary to call on the $25,000 in the guarantee 
fund, as the expenses may be more than is expected. The 
largest audience was on the closing night. The directors 
allowed no consideration of expense to deter them from doing 
everything that would secuve the artistic success of the 
festival.— 7ribune. 








The competition for the Lady Goldsmid Scholarship took 
place last month at the Royal Academy of Music, London. 
The examiners were Sir Julius Benedict, Messrs, Eyers, 
Jewson, Lunn, Walter Macfarren, Brinley Richards, Harold 
Thomas Westlake, and the principal (chairman), There were 
eighteen candidates, and the scholarship was awarded to 
Annie Cantelo. 
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Sock and Buskin. 


-+++Joe Jefferson appeared at the Opera House, Burling- 
ton, lowa, on Monday, May 8, in ‘‘ The Rivals,” 

+++eOn April 10, at same house, Willie Edouin, to fair 
houses. April 12 and 13 ‘' Little Corinne” held the boards 
with a Saturday matinée, 

-++.The San Francisco Minstrels entertained a large audi- 
ence in Ithaca, N. Y.,on Tuesday evening, May 9. The 
burlesque, ‘‘ Patience,” was the attraction. 

.---Anna Dickinson played ‘‘ Hamlet” to a fair audience 
in Titusville, Pa., on the evening of May 11, under the man- 
agement of Wagner and Reis. 

.+++Haverly’s Minstrels played to a good business at 
Galesburg, Ill., on May 4, this being the first company of the 
kind in the town for several months. 

..“‘Salsbury’s Troubadours” played at Music Hall, 
Lewiston, Me., May 11, to a large and well pleased audience, 
** Jollities” in the ‘* Electric Doll,” are billed for the 18th. 

.++''The Colonel” has been poorly patronized at the Grand 
Opera House, Detroit, notwithstanding that the company is 
good, especially so Eric Bayley and the handsome Mindah 
Bayley—and the play itself amusing. 

.»+eOn April 9 the Forrest Club, of Burlington, lowa, gave 
its initial drama, entitled ‘‘Down by the Sea,” at the Boat 
House. It was well rendered. J. C. Minton’s orchestra 
furnished music for the occasion. 

-. John McCullough played at the Detroit Opera House 
to packed houses. On May 11 he played again for the benefit 
of his business agent, E. D. Price. The house was crowded, 
and ‘“‘ Ned” cleared over one thousand dollars, 

-+.+.Lotta played her new piece, ‘‘ Bob,” at Springfield, 
Mass., on May 1. The house was well filled, but the best 
reserved seats could be bought in the evening for twenty-five 
cents apiece from speculators. On May 4 and 5 the Boston 
Theatre Company in ‘‘The World” had crowded houses, 
It presented some of the best scenery that has ever been 
seen in that city. On May 10 Tony Pastor, with his troupe, 
gave their usual entertainment to a large house. 





.++»May Wheeler commenced her second week at the Cen- 
tennial Opera House, Lincoln, Neb., May 8, in ‘‘ Kathleen 
Mavourneen ;” May 9g, ‘* Celebrated Case;” 10, “‘ Swap the 
Yankee,” 

.«--Maggie Mitchell was greeted by a very large audience 
at Manchester, N. H., May g. The play, which was ‘* The 
Little Savage” failed to please. Salsbury’s Troubadours 
appeared on the 16th, and will be followed by Thomas W. 
Keene on the roth. 

+++eOn Friday, May 12, Dr. George Keyser, a citizen of 
Pittsburgh, played ‘‘ Richelieu, ” “supported by the Shake- 
speare Club. As the proceeds were for a charitable purpose, 
the house was comfortably filled. The ‘* Danicheffs” held 
the boards for three nights only, May 9, ro and 11. Saturday, 
May 13, an amateur dramatic company wrestled with ‘' Fairy 
Grotto.” Wilbur Opera Company in‘ Olivette” and ‘* Mas- 
cotte” was heartily welcomed. Frank Frayne in Mardo was 
enthusiastically appreciated by the gallery gods. Ada Gray 
Combination underlined for this week. Leavitt’s Rentz- 
Santly as usual packed the Academy of Music from pit to 
dome. Sixth Street Museum, Major Stone, Professor Dixon 
and Don Fersyra. Fifth Avenue Museum, James Redmont, 
Professor Philion, Frank Naoni. 

-Lilian Olcott made her first appearance on the dra- 
matic stage in Brooklyn last week, and accomplished all that 
was expected of her by her most sanguine friends. Haver- 
ly’s Theatre was well filled on each occasion. The plays 
selected were ‘‘ Romeo and Juliet,” ‘‘ Ingomar” and ‘ The 
Lady of Lyons.” The great opportunities herein afforded 
for the display of the many and varied gifts of Miss Olcott 
were not allowed to pass. No doubt the efforts put forth 
to give seven representations in one week were very great, 
and especially to one so unaccustomed totoil, and yet no signs 
of fatigue were noticeable at the performances. It requires 
little thought to perceive the enormous strain on all the pow- 
ers that such an engagement entails. The formation of a com- 
pany, the rehearsals, the making of dresses, the excitement 
of public appearances and artistic inspiration, the constant 
perplexities caused in all matters involving choice, as re- 
gards colors of costumes, &c., all such considerations show 








that success was not easily achieved, and that in deciding to 
rest now until the beginning of the next season, Miss Olcott 
acts wisely. These appearances may therefore be regarded 
as the prelude to an artistic career—as trips taken before 


The experience thus gained is 
other way. 


starting on the long voyage. 
most valuable, and could be obtained 
Even had these preparatory performances been failures, ¢ ch 
failures would have been preparations for victories. But 
Miss Olcott has succeeded so well as to brighten the future 
with high hopes. If it is true, as some critics maintain, that 
the ‘‘manners of the drawing room and the reserve of a 
high-bred lady still cling to her and hamper somewhat that 
freedom of dramatic expression necessary to a good stage 
representation,” yet in these days, when there are so many 
attempts to play parts by actors who are unacquainted with 
the etiquette of the highest circles, one should hail the ad- 
vent of a lady well qualified to act the part of a gentle- 
woman. Miss Olcott’s acting is an interesting study, for 
she possesses powers very rarely found combined—namely, 
high critical faculties that enable her to take a cool, logical 
view, and warm, artistic impulses. It is the 
restraint that the reasoning powers exercise which prevents 
Miss Olcott from giving way to temptations to rant or to 
” Her voice is strong and of very 


in no 


enthusiastic, 


‘*tear a passion to tatters. 
agreeable and varied tone, which she modulates with many 
subtle variations, so as to make the language most musical. 
This characteristic most marked in the conquest of 
Ingomar, in the Cavennes. When Miss Olcott reappears, if 
her method of uttering is made more deliberate in the most 
highly reflective or deeply emotional passages, the mere 
character of the vocal tones will make a deep impression on 
the auditor. This branch of study has received compara- 
tively little notice from speakers generally, although the 
music of language has a power that all persons experience 
without necessarily being directly conscious of its action. 
Miss Olcott, in this respect, will possibly develop one of 
her greatest powers. The and sympathetic 
quality of the tones of the voice employed in all those pas- 
. is made to yield to filial 


was 


undulations 


sages in ‘‘Ingomar,” where love 


piety, rendered them most affecting. 
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Lucca, Minnie Hauk, Annie Louisa Cary, 
Gerster, Patti and other famous singers. ‘ 

Ask for the June CENTURY, ready every- 
where May 2oth, at eleven o’clock. Price 35 
cents. 


THE CENTURY CO., New York. 
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A. HAMMACHER. 


A. HAMMACHER & C 


Piano-Forte Materials, Tools and Trimmings, 


THE LARGEST ASSORTMENT IN THECOUNTRY. 


=> Send for our New Illustrated Catalogue. 
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209 BOWERY, 


Manufacturers of and Dealers in 


PIANO-FORTE HARDWARE, 


A. HAMMACHER & CO., 209 BOWERY, NEW YORK. 
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THE BEST IN THE WORLD. 


Six Grand Gold Medals and Eight Highest Silver Medals wi:nin three years ; a record unequaled by any other Manu- 
facturer of Reed Organs in the World. Sead for Illustrated Catalogue to the 


LORING & BLAKE ORGAN CO , Worcester, Mass.. or Toledo, Ohio. 
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The Artistic World. 


AT HOME, 

—A young Cuban pianist, named Castellanos, has arrived 
in this city, 

—Mr. Stoddard, the baritone, will form one of the troupe 
of Emma Abbott next season. 

—Mr. Bensing is a new Cincinnati tenor who bids fair to 
become well known as a superior singer. 

—Henry Peakes, the well-known basso, may go to Eng- 
land next season, having had a good offer from a manager 
over there, 

—Etelka Gerster is likely to be absent from this country 
for two or three years. She will appear in Russia, Italy and 
other European countries, 

—The Camilla Urso Concert Company next season will 
have the services of J, F. Rudolphsen, who has resigned from 
the Cincinnati College of Music. 

—At the May 
Elenora Kopp will appear. 


Festival in Cincinnati a soprano named 


has obtained some success abroad. 


ments in several inferior cities of Michigan 


de Zielinski has been playing lately concert engage- 


speak very highly of his delicate and sympathetic touch. 

—Emma Forsyth is gaining some celebrity in the West asa 
conscientious and highly gifted artist. She is said to possess 
a highly cultivated, sweet and telling voice. 

—Adamowski, the violinist, has succeeded in gaining the 
reputation of being a conscientious and talented performer. 
Wherever he has appeared he has been well received. 

—W.C, E. Leeboeck seems to have created an excellent 
impression by his piano playing in Chicago. Altogether, he 
is reported as possessing more than ordinary talent, both as 
a player and composer, 

-Henry Molten, the tenor, who did not arrive in this city 
in time to appear with the rest of his company when ‘The 
Mascotte ” 


singing in the réle of Frederic. 


was produced at the Germania Theatre, has been 


—Emily R. Spader, the well-known soprano, has been en- 
gaged by the Camilla Urso Concert Company, which starts 
October for a of the world. Miss Spader is from 


in tour 


Brooklya, and has much natural talent. 

Henry Carter, late organist of Trinity Church, and now 
Organ Professor in the College of Music, at Cincinnati, 
Ohio, has accepted a call to the Plymouth Church, Brooklyn, 
and will enter into his new position on June I, 

—A musical prodigy has been found in Toronto—a girl, 
only fourteen years old, whose playing of the violin is re- 
as wonderful, even by so accomplished a judge as 


Her name is Norah Clench, and she is the child 


garded 
Remenyi. 
of a violin maker, 

—Mme. E. 
abroad until 


Lablache will soon leave New York, to remain 


next autumn. Before her departure she will 
appear at a farewell concert in Steinway Hall, the date of 
which has not yet been decided, Undoubtedly she will be 
accorded a hearty farewell, and her speedy return will be as 


earnestly desired, 


ABROAD 
Mme. Nilsson-Rouzaud hates Paris, but likes England. 

\ new Portuguese pianist, Alejaandro Rey by name, has 
been playing with success in Lisbon. 

\ statue of the late Nicholas Rubinstein placed in the Mos- 
cow Conservatoire was unveiled some days ago. 

rhe young harpist, Adolf Sjédén, an artist attached to the 
court of the King of Portugal, has been in Milan. 

Prof. Wilhelm Speidel recently celebrated his twenty-fifth 
anniversary as director of the Liederkranz, Stuttgart. 

M. Faure, the great baritone, was received with unbounded 
applause when he sang ata recent Cirque dhiver concert in 
Paris 

M. Munck, the talented violoncellist and husband of Car- 
lotta Patti, has been recently playing in Paris with much suc- 
cess 

M 


position 


has won for him a fine 


His playing is delicate and exceedingly 


Calado’s piano playing 


in Paris. 
gracelul 

Walter Coward, a son of the late James Coward, the emi- 
nent organist, bas been appointed an alto singer in the choir 
of the Temple Church. 

Mile. Antoinette Freide, a contralto singer, recently ap- 
peared in Paris successfully. She is said to possess a fine 
voice and great expression. 

~Mile. Carlotta Botte, who has studied at the Milan Con- 
servatoire, recently appeared in Brussels and created a fine 
impression by her excellent piano playing. 

—Clotilde Kleeberg recently played in Paris at a concert 
given in the Salle Erard, Her marked characteristic is said to 
be an inclination to melancholy. Her execution is also ad- 
mirable. 

—At her first appearance since the death of her husband, on 
the stage of Albert Hall, London, Mme. Nilsson was dressed 
in deepest mourning, and her first notes betrayed her agita- 
tion by a tremulous quiver. 


herself, and her full, strong voice rang through the hall with 
all its old-time sweetness. The audience applauded raptur- 
ously, but she firmly declined the encore. 

—The recently published correspondence of George Sand 
contains a letter breathing the warmest language of admiration 
to ‘‘mon bon enfant et frére,” Franz Liszt. 

—Auer, the violinist, who first secured his great reputation 
at the London Musical Union concerts, is in Berlin, and is 
about to take a concert tour through Holland. 

—Mme. Montigny-Remaury recently played a romance from 
one of Mozart's concertos and the first movement from Bach’s 
D minor conce:to at a recent Cirque d’hiver concert, in Paris. 
She was enthusiastically received. 

—At the first representation of Thomas’ new opera ‘‘ Fran- 
cesca di Rimini” the following eminent artists were present : 
Mme. Sembrich, Mme. Viardot, Mme. Montigny-Rémaury, 
Mile. Vanzandt, Mme. Alboni, Mme. Adler-Devriés, Mons. 
Maurel, &c. 


—The Mendelssohn Quintette Club, which for the past nine 





She is a native of that city, and | 


the local papers | 


| don with much success during the past season. 


| months has been concertizing in Australia, will return to this 
country early in June. Cora R. Miller, the talented prima 
donna, returns with it, to tarry but a short time ere going to 
Europe. 

—E. Aguilar, a celebrated pianist, has been playing in Lon_ 
At one of his 
Easter recitals he performed one of his own sonatas in D,which 
a London musical journal describes as an inspiration of genius 


| and full of grace and beauty. 


—Richard Wagner has been staying lately at Acireale, on 
the coast of Sicily, at the foot of Mount Etna, and, it was given 
out, would return to Bayreuth about the middle of this month. 
Before leaving Palermo, where he had spent the winter with 
his family, Wagner gave a concert, to which were invited all 
the grandees in the neighborhood, including the Grand Duke 
Constantine, of Russia. A military band stationed in the gar- 
den played the ‘* Huldigungsmarsch ” and ‘‘ Kaisersmarsch,” 
and later, the ‘Siegfried ” idyll was performed indoors, the 
music being, of course, under the direction of the composer. 


The Musical Instrument Trade of 
New York City. 
HE outbreak of the war in 1861, as most of the 
heads now touched with silver will remember, was at- 
tended with widespread business depression ; but in the fol- 
lowing year things took a turn, and in the midst of the carni- 
val of death, there rose a great wave of prosperity that lifted 
up to fortune many men in every branch of trade. The piano 
trade was singularly fruitful at that time in bringing forth 
new men whose names, although familiar enough in the 
workshops, where their abilities had marked them out, had 
never before been heard of by the general public. One of these 
men is the subject of this sketch. 

Henry Behning, a native of Hanover, Germany, came to 
this country in 1856. A piano maker by trade, he naturally 
settled in this city, which had then become famed abroad as a 
manufacturing as well as a commercial centre, and seemed to 
offer the highest prizes in the field of industry. He obtained 
work at first in the factory of Worcester & Stodart, and after- 
ward plied his trade in other factories. In 1561 he entered the 
army, but at the expiration of his term of service, he saw the 
business opportunity that was even then beginning to dawn on 
the country, and wisely decided to set up for himself as a 
piano manufacturer. Early in the year 1862 he began in a 
small way at 196 Elm street, and as his business prospered, 
he was enabled the following year to take larger quarters at 
196 West Houston street. Extending his facilities for manu- 
facturing with the increase of his business, he eventually oc- 
The 


advantages of combining the various operations of manufac- 


cupied four separate buildings at one and the same time. 


ture under one roof were obvious, however, and in 1867 Mr. 
Behning concentrated them in the six-story building, 427 and 
429 West Forty-second street, between Ninth and Tenth ave- 
nues. Six years more of uninterrupted, in fact, increasing 
prosperity, enabled Mr, Behning to purchase property and 
build a commodious factory in Harlem, at First avenue and 
21st street. It 
is of red brick with stone trimmings, and in a handsome style 
of architecture. At the present time Mr. Behning employs 
from 155 to 160 hands, and turns out about 22 pianos a week. 
He has warerooms at 129 East 125th street, and at Fourteenth 
His son, Henry Behning, Jr., is as- 


Its dimensions are 100x100, six stories high. 


street and Fifth avenue. 
sociated with him in the business. 

The chief improvements devised by Mr. Behning and em- 
bodied in his pianoforte are the shoulder agraffe attachment 
and the concave name board. It is claimed for the former 
that it increases the brilliancy and purity of the tone, keeps 
the instrument in tune longer than any other agraffe and adds 
to the durability of the strings. On the side of the agraffe 
next to the string pins is a shoulder and upon the surface of 
this shoulder are slots in which the strings lie, after passing 
through eyes in the head of the agraffe. The object of the 





concave name board is to prevent the fingers of the player 
| from striking its surface when the inner or black keys are 
used with force and rapidity. Mr. Behning was also the first 
pianoforte maker to use celluloid to substitute ivory for piano 
keys. In 1875 when, as compared with now, the manufacture 


But she soon bravely conquered ! of celluloid was quite restricted, it occurred to Mr. Behning 








that it could be utilized for piano keys and he began a series 
of experiments that resulted in success. In 1876 he exhibited 
a piano with a full set of celluloid keys at the Centennial Ex- 
position. He was the principal mover in the establishment of 
the Celluloid Piano Key Company; was for some time its 
president, and is still one of its largest stockholders. Between 
80,000 and go,000 sets of celluloid keys are now used annually. 
(To beContinued.) 








Operatic, Choral, Orchestral, &c. 


HOME. 
The Louisville (Ky.) amateur orchestra recently gave its 
last concert for the present season. Its entertainments have 
been quite successful. 


The St. Louis Grand Orchestra, Louis Mayer, conductor, 
numbers some fifty performers. It will form part of the forces 
that will be at the May Festival, Evansville, Ind. 


A “ Festival of Choirs” was recently held in Philadel- 
phia, which was the first of its kind. The occasion possessed 
a novel interest to organists and choir singers. 


The Philharmonic Society of Portland, Me., has done good 
work the past season; but there is much room for improve- 
ment in the general direction of the organization. 


A concert was recently given by the Topeka Musical Union, 
Topeka, Kan., in which was performed Mendelssohn’s 
‘** Forty-third Psalm” and Gounod’s ‘‘ By Babylon’s Wave.” 


F. S. P. Darley, a well-known wealthy musical amateur in 
Philadelphia, has written an operetta, entitled ‘ Silver 
Bells.” It will be produced in the fall, so says Dame 
Rumor, 


A string quartet in G minor, composed by John Van Cleve 
of Cincinnati, was recently performed in that city by the Cin- 
cinnati Music Club, It was well received. Mr. Van Cleve 
is musical critic of the Cincinnati Commercial. 


An orchestra is being formed in Omaha, Neb., called the 
Omaha Musical Union. It is likely to become a power in 
doing much toward the elevation of music in that city. It is 
to play in the summer at a popular garden. 


A small town called Delhi, some ten miles below Cincin- 
nati, held its first May musical festival on the 2d, 3d and 4th of 
the present month. The works were performed by local 
soloists, with some assistance from Cincinnati. 


FOREIGN, 


A new symphony by Dvorak was recently performed at the 
Crystal Palace. 


A mass by Charles Poiset was recently performed in the 
English Catholic church, Paris, the composer conducting it. 


The students of the Milan Conservatory recently did honor 
to their new director, Antonio Bazzini, by a performance of 
his works, including the overtures to ‘*‘ King Lear” and 
** Saul.” 


At a recent concert given by the University of Dublin 
Choral Society, the principal feature of the peformance was 
Sir Robert Stewart’s music to ‘‘A Winter Night’s Wake,” 
written by John Francis Waller, LL.D., and first produced in 
Dublin about 1858. 


Détroyat and Saint-Saéns will soon read to the artists of 
the Paris Opera their Henry VIII., which will be immediate- 
ly put in rehearsal, The score is already in the hands of the 
copyists, and M. Vancorbeil has formally promised to give 
the new work on the sth of next January. 


A new piano concerto by Schiitt was recently performed 
by Mme, Frickenhaus at a late Crystal Palace concert. It is 
in G minor, and is said to be ingeniously contrived, and full 
of graceful and effective passages. Mme. Frickenhaus 
played it with much expression. 


A festival is to be held in Chester Cathedral on June 7, 8 
and g, under the direction of the organist, J. C. Bridge; 


M.A., Mus. Bac. A judicious selection of well-known choral 
works will form the music to be given, Secular evening 
concerts are also included in the scheme. 


The library of Aibl, of Monaco, has just yielded up an in- 
teresting novelty in the shape of four posthumous romances 
by Medelssohn, revised by C, Reinecke. The first is entitled, 
‘*A Maria ;” the second ‘‘Aspettazione;” the third, ‘* Sulla 
sua Tomba ;” the fourth, ‘* Perché is Piango ?” 


The past season of the Glasgow Choral Union has been 
one of unprecedented success, The committee trust to again 
secure the valuable services of Mr. Manns as conductor. Mr, 
Macbeth, the chorus master of the society, has also con- 
tributed much to the past musical successes of the Union, 


The second representation of ‘‘La Fille du Tambour 
Major” was recently prohibited at Metz by the police au- 
thorities of that city. The defile of the French soldiers had 
been received by the public the evening before with inde- 
scribable enthusiasm, and this anti-Prussian demonstration 
was sufficient cause to interdict every other representation 
of Offenbach’s operetta, 
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THE Ona Y BANJO THAT 
RECEIVED A MEDAL, 





G. ROBERT MARTIN, 


MANUFACTURER OF THE CELEBRATED 


Street, New York, 


RECEIVED A MEDAL, 
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Proprietor and Manufacturer of the DOBSON’S PATENT CLOSED-BACK STAGE AND PARLOR BANJOS, 


REPORT OF THE CENTENNIAL COMMISSION:—“ A noteworthy improvement on the ordinary kind ; they are excellent in material and workmanship ; of full resonance, and effective in tone.” 


[Seal.] Attest: J. R. HAWLEY, President; J. L. CAMPBELL, Secretary. 


A. T. GOSHORN, Director General. 





Also Manufacturer of the Improved Piston Patent Light-Valvo Band Instruments, and Importer and Jobber of all kinds of Musical Merchandise, 
@- FOR SALE BY ALL FIRST CLASS MUSIC HOUSES. 








J.c& CC. FISCHEF. 


ESTABLISHED 1840 


GRAND, SQUARE AND UPRIGHT PIANOS. 


Nos. 415, 417, 419, 421, 428, 425, 427 & 429 West Twenty-Eighth Street, New York. 
(7 UNEQUALED FOR TONE. FINISH AND DURABILITY. 





McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 


The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in full 
for Five Years. 
Address E, McCAMMON, Cor. Broadway and North Ferry Street, Albany, N. Y. 


Only Successor to BOARDMAN, GRAY & CO. 








Cor. 36th Street and Broadway, — [ Yay ®) 
NEW YORK CITY. TAY Ly iD) 
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\ 53 and 55 Bushwick Avenue, 


) BROOKLYN, E. D. 





— MANUFACTURERS OF — 


GRAND, SQUARE AND UPRIGHT 


PLILANOS. 








NEW STYLES 
FOR 1882! 
Novel! Original! Superb! 
STERLING ORGAN COMP’Y, 


ase =, CONN. U.S. A. 





PIANO LEGS UPRIGHT PIANO CASES. 


Manufactured of best material by first-class workmen. Plain or Varnished Legs to Dealers. 


B.N. SMITH, 20 & 22 Commerce St., New York. 
CRANE & CHAPUIS, 


13 University Place, New York, 


PIANO FELT MANUFACTURERS. 
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APBRECH, 


»>4 PIANOS. b<- 


THE LEADING PHILADELPHIA PIANO MAKERS. | ALBRECH, 


WAREROOMS, No. 610 Arch Street, Philadelphia, Pa. 
§@" RELIABLE CASH AGENTS WANTED. 
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Cc. A. ZOEBISCH & SONS, 
46 Maiden Lane, New York, 


Manufacturers of the Best Quality Brass and German Silver Rotary Valve 


BAND INSTRUMENTS. 


Also “ Besson,” “Courtois” and “ Distin” Styles Patent Light Piston Valve Cornets and Band Instruments, 


Anp ImporTERS OF AND WHOLESALE DEALERS IN 


ree aes MUSICAL INSTRUMENTS, osccscss concn. 
Depot for C.F, MARTIN & CO.'S CELEBRATED GUITARS. 


Which stand and ever have stood unrivaled, and are acknowledged the best in the world by the most emi- 
nent Soloists, such as: Madame De Goni, Mr. J. B. Coupa, Mr. Wm. Schubert, Mr. S. De La Cova, M4. 
Chas. De Janon, Mr. H. Worreli, Mr. Napoleon W. Gould, Mr. N. J. Lapkowsky. 

Depot of Genuine ‘“* Meyer” Flutes and Piccolos, ‘ Berteling’’ Clarionets and Flutes, “ Rogers” Best 
Drumheads, Tiefenbrunner Zithers, 


Superior BOEHM FLUTES of Silver, Cocoa-Wood or Crenadilio. 





JAMES A. WHITNEY, 
COUNSELOR-AT-LAW. 


Special attention given to Patent and Trade- 
Mark Causes. 


140 NASSAU ST., NEW YORK CITY, U.S.A. 


JAMES A. WHITNEY, 


Solicitor of United States and Foreign Patents 
and Trade-Marks, 
No. 140 Nassau St., New York City. 


American, Canadian, British and Continental Patents 
obtained for Inventors on favorable terms, and in the 
j | shortest possible time. Caveats filed, Reissues and 


Design Patents secured, Trade-marks and Labels pro- 
ELMIRA, N. Y., 


CABLE & SONS, 


— MANUFACTURELS OF — 


Square and Upright Pianos. 


Factory, 213 to 221 W. 36th Street, New York. 
G2 Speciat Casn Prices. 





tected by registry at the U.S. Patent Office and in 
Canada and Europe, Rejected Cases investigated and 
reported upon, Interferences conducted, Opinions on 


LJ Questions of Infringement, the Validity of Patents, 
&c., &c 
PERSONAL attention throughout is given to each and 
P every case—a matter of no inconsiderable importance 
to those who wish stronG cLaims and specifications 
cen CAREFULLY DRAWN. Business may be transacted either 
in person or by mail, and in every detail is kept \no 


violably secret and CONFIDENTIAL, 
JAMES A. WHITNEY, 140 Nassau St., N. Y. City 





Thirty-one years’ experience in the trade. Perfect sat- 
isfaction guaranteed with every instrument. 
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GUITARS 1 oi reusi 


Manufactured by C. F. Martin & Co. 
was» NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <= 


For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Mr. WM, SCHUBERT, 


Madame De GONI, 
| Mr. FERRARE, 


Mr. J. P. COUPA, 


| Mr. S. De La COVA, 
Mr. CHAS. De JANON, 


| Mr. H. WORRELL, 


l Mr. N. J. LEPKOWSKI, 
Mr. N. W. GOULD, 


and many others, 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them not only here in the United States, but 
alsc in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
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A WEEKLY PAPER 
Devoted to Music and the Drama. 


SUBSCRIPTION, 

(INCLUDING POSTAGE, INVARIABLY IN ADVANCE.) 
$4.00 
Ten Cents, 


Yearly, - - - - o 
Single Copies, - - - ° ° o 





NEW YORK, THURSDAY, MAY 18, 1882. 





—" HIS journal, as its name purports, is intended to cover the musical and 

1 dramatic fic Id, and to support the interests of the music trade gen- 
erally. With a full sense of the responsibility this purpose,involves, its 
publisher proposes to give the American public an active, intelligen, 
newspaper, devcid of factitious surroundings, courteous in expression 
free in opinion, and entirely independent. Tue Courter has no partisan 
aims to subserve, and gives the news and all fresh and interesting infor- 
mation that may be of value inits line. It also devotes the closest atten- 
tion to trade interests, and with its frequent issue serves as the best and 
most important medium for advertisers. 

Any information our readers may wish to obtain shall be cheerfully 
given, and prompt replies will be made to all inquiries addressed to us on 
any subjects of interest to the trade. 

RATES FOR ADVERTISING. 
PER INCH, 
$20.00 | Nine Months.. 
. 40.00 | Twelve Months 


. $60.00 
80.00 


Three Months 
Six Months 

Advertisements for the current week must be handed in by 10 a. M. on 
Monday. 


All remittances for subscriptions or advertising must be made by check, 
draft, or money order, payable tothe order of Howarp Lockwoop, Pub- 
lisher 

Communications on all trade matters are earnestly solicited. Address 


HOWARD LOCKWOOD, Publisher, 


P. O. Box 3715 74 Duane Street, New York, 


Western Office: 6 Lakeside Building, Cuicaco, Itt. P. G. Monror, 
General Manager. 
Philadelphia Office: 


General Manager 

HILE speaking of the general results of the Festi- 
W val, a few remarks on /emfi may here be made. 
Many musicians differed with Mr. Thomas as to the speed 
with which he took certain movements of the orchestral 
works that were performed, especially with regard to the 
Mozart and Schubert syinphonies, The unreasonably 
rapid tempo of the quick movements and sometimes 
sluggish speed of the slow movements were now and then 
noticeable. In this respect Von Biilow erred when per- 
forming the so-called “ Moonlight Sonata.” And during 
Mme. Schumann's recent appearance in London, critics 
found fault with her /emfz in some of Beethoven's Sona- 
The reason for these manifestations is hard to dis- 


No. 150 So. Fourth Street, Jutes Viennor, 





tas. 
cover, seeing that it concerns performers of world-wide 


celebrity. 
= 


R. RUSKIN once said: “ The only rule which I 
M have as yet found to be without exception respect- 
ing art is, that all great art is delicate.” In other words, 
soft touches tell, We hear so many pianists perform 
effectively works requiring tremendous strength, and 
failing in compositions wherein delicacy is demanded. 
In this age, where speed and strength seem the chief 
virtues, it is natural that beauty and expression should 
should be, in fact, considered of second- 
ary importance. Herein is found the true reason why 
most pianists fail in rendering slow movements, who are 
A true legato 


be overlooked 


invariably successful in rapid movements. 
touch is rarely exhibited by modern wzrfuosz, because it 
is difficult to acquire, and when acquired does not aston- 
ish the gaping crowd. Altogether, it is certain that the 
solid virtues of the old school have given place to the 
faults of the new. 


- 

IANO and organ manufacturers and dealers have al- 
P ways been more or less bothered with regard to dis- 
counts to the profession and general buyers. There is 
always a danger of these discounts becoming excessive, 
although they may have had a mild beginning. Patron- 
age must be obtained at any cost, and hence to undersell 
But dis- 
counts possess the negative virtue of never growing less, 
but rather increase from year to year, and in this way 
The difficulty 


another becomes the chief aim of every dealer. 


come to swallow up all legitimate profit. 
here presented is how to recede. However, it is a satis- 
faction for us to know that we are not so badly off in this 
country as are our brethren in England, who seem to 
have reached the last stage with regard to enormous 


discounts. 
-_ 


HE Music Festival is a thing of the past and has left 
many most pleasant remembrances. It has been 

the means of presenting to the public certain works in a 
style and with a fullness absolutely necessary to their ade- 
quate and most effective interpretation, while other com- 
positions have been made to appear in a new light by 
being rendered with an orchestra and chorus of such 
magnificent proportions as were gathered at the Festival, 
although these compositions do not absolutely demand 
such extensive forces for every-day performances. Much, 


therefore, has been accomplished by the Festival just 
held, and its promoters deserve the gratitude of those 


our midst. That the event has proved so real a financial 
success is a matter for congratulation. 


O far as can be gauged at present, the prospects for a 
continuance of a good business in musical instru- 
ments are comparatively bright. It is at this time, there- 
fore, that all differences arising between employers and 
employees should be settled peaceably, to avoid imperil- 
ing the interests of both parties. Whatever opinions 
workmen may hold concerning the wages now paid them, 
it is very certain that they are better off than their co- 
laborers in Europe, and that any attempts that may be 
made to force from manufacturers more than they feel 
they can prudently spend will only recoil in the end upon 
themselves. Let us have peace at present, and let workmen 
show that they have the wisdom which prefers to earn a 
fair sum regularly than to sup sparsely for weeks in the 
hope of obtaining higher wages for a few months. 








USTRALIA has been invaded at last by “ bogus” 
pianos. The serious question presented is how to 
prevent the sale and consequent purchase of such instru- 
ments. Of course, as a London journal remarks, the 
European makers are powerless to do anything to change 
this state of affairs. But the advice offered whereby to 
check the growing evil is of doubtful efficacy. We all 
agree that dealers who make a practice of selling bogus 
instruments should be punished in some way or other, 
but the question is how to bring them to justice and 
afterward to convict them. That legitimate trade is 
sadly injured by such nefarious business practices, is ad- 
mitted by all, but no one appears to be able to clearly 
indicate the path to pursue in order to wipe out these 
offenses against honest trade. 
MINOR TOPICS. 

From time immemorial music is reputed to have 
cured certain forms of disease. The Scriptural case of David 
and Saul will readily occur to the mind. But modern cases 
are not wanting of the curative power of music, A certain M. 
Bondet is reported to have successfully cured neuralgia by 
means of tuning-fork vibrations. The operation consists in 
keeping the tuning-fork in motion by an electro-magnet, the 
vibrations being communicated to the skin by means ofa 
rod of wood. The effect obtained is anesthetic. If this be 
true, as there is no good cause why it should be doubted, the 
subject is one of so much interest that further developments 
The full power as yet is but im- 





will be anxiously awaited. 
perfectly known, Me 
- 

A MUSICIAN and professional critic hold a peculiar 
relation to each other, one of real delicacy and difficulty. All 
public performers had once to run the gauntlet of newspaper 
criticisms, which were anticipated with great anxiety and 
dread. Yet it is very certain that some benefit is always to be 
reaped from adverse criticism, provided it be not abusive; 
and it is very doubtful if a review is worth anything that is 
sugar-coated throughout. Pupils, and even advanced play- 
ers, have to live and learn, and there is no school where so 
much is learned as continual challenges for public apprecia- 
tion andcomment. Of course, a criticism must not be con- 
founded witha bitter, spiteful attack, which never fails to 
speak for itself, and carries no weight whatever, for or 
against. 

- 

ORIGINALITY is possible in only a limited sense. 
What music is to-day is the result of successive accumula- 
tions, to which every decade has added its mite. Thus from 
Haydn’s orchestration we are led into that of succeeding 
composers, until finally the marvelous instrumentation of 
Wagner stands before us. To be original, as the word is now 
understood and generally accepted, is to present old matter 
in new guises, impressing one’s own individuality upon one’s 
work. To be original in the fundamental meaning of the 
term, would be, as a writer has said, for a man to enjoy all 
to himself a language without grammatical forms, and un- 
known to all the rest of mankind, Of course, such origi- 
nality as this is impossible, and, therefore, it behoves writers 
to use the word in question with becoming caution and 
reserve. 


INSANITY often goes in conjunction with a musical 
organization. The nervous excitable temperament of gifted 
musicians, combined with their intense feelings, cause their 
minds to be peculiarly alive to annoyances that would be 
utterly ignored by the majority of business men. Sensitive- 
ness is a chief characteristic of a great artist, and it is doubt- 
ful whether one is or can be a great artist with blunt emo- 
tions, Insanity may result from the employment of ridicu- 
lous remedies, of which the following case of a tenor is an 
example. He really destroyed his intellect in trying to save 
his voice after this fashion: At the close of each scene he 
had both his nostrils stuffed with snuff, after which he drank 
a cup of cold coffee, then some glasses of champagne, and as 
a last remedy had his head washed with cold water. Of 
course the sanity of any man who would resort to such 





who are interested in the progress of the Divine Art in 


ludicrous means to save his voice might be doubted. 





New Music. 


(Music publishers throughout the country are requested to forward al) 
their new publications for review. Careful attention will be given and 
candid and able opini will be exp d upon them. It need ony be 
said that this department will be under the care of a thorough musician.] 

Ed. Schuberth & Co., New York City. 


1. Valse de Concert...... Pp pe Pe ABAD, d40.0 00s ve0tsun . Durdge. 
s. Valse Rtude.............. ats. . Schehlmann, 
3. The Promised Kiss, Waltz.......  “ Julius Spier. 


No s—Cannot fail to please most amateur pianists, for the 
themes are bright and melodious, lie well under the hands, 
and even by ordinary performers can be made effective. The 
whole valse is interesting, and if nothing can be said in its 
favor with regard to originality, this may be said to be offset 
by its pleasing features. 

No, 2.—Not much can be said concerning this work. It is 
weak in construction, and is more or less commonplace 
throughout, and scarcely makes up for the lack of interest and 
musical worth by the effect that can be obtained in its render- 
ing. 

No. 7.—Altogether this piece is worthy of a certain amount 
of praise. The subjects chosen have the merit of prettiness, 
a quality that makes up for much that is often lacking. The 
composition is at least nicely written, and the last waltz (No. 
3) may be used to advantage as a study for young scholars. 
Of valses and waltzes, however, there are too many written 
nowadays. Other forms might be chosen if composers only 
had the ability to handle them. 












Wm, A. Pond & Co., New York City, 
1. The Merry War. Potpourri......... GOD 000 snecancd S. Simonson. 
eS Pree er eer si . Raff. 
3. The Sunken Cloister. . Brandeis. 


No. 1.—Although this potpourri contains a good selection 
of melodies from Johann Strauss’ late opera, the arrangement 
is not as effective as it might have been made. Such as it is, 
however, it will serve to give those a fair idea of the music 
who have not had a chance to hear the opera performed, 
The piece is rather long, but only moderately difficult. 

No. 2.—This well-known piece of Raff’s has been re- 
printed in excellent style, and has been made doubly inter- 
esting by the addition of an ‘‘ explanatory preface ” from the 
pen of A. R. Parsons, which cannot fail to render the con- 
struction of the work clearer to the student. It is not easy 
to perform, but will abundantly repay whatever study is ex- 
pended upon it. The A in the left hand of last bar, page 4, 
should have a natural before it. 

No. 3.—This composition does great credit to the com- 
poser and shows him in a most favorable light. It was re- 
cently performed at a concert in Chickering Hall, and pro- 
duced an excellent impression. If it be said that the work is 
unequal, no exception can be taken to the assertion, for the 
eighteen first pages are strongest and most effective, while 
from page Ig on the ideas are comparatively much weaker, 
and the close from page 42 the weakest of all. Moreover, 
the long afterlude for the organ is certainly a mistake, utterly 
spoiling the climax. Also some of the words have not re- 
ceived the most appropriate treatment, for what can be said 
in defense of having the phrase, ‘‘ With anthems loud re- 
sounding” (page 44) sung pianissimo? This obvious mis- 
conception can, however, easily be rectified in another edition 
of the work. Altogether, it can truly be said that Mr. Bran- 
deis has written a work which would be a credit to any resi- 
dent composer. 





Exports and Imports of Musical 
Instruments. 


[SPECIALLY COMPILED FOR THE COURIER. } 
apie yg se, of musical instruments from the 
port of New York for the week ended May 
6, 1882 : 


| | 
PIANOFORTES | 


Orcans. Mus. Insts. 


INo.| Value. |No.| Value. 


To Wuere Exportep. 

















| Cases.| Value 
ey aE 

Argentine Republic. ..| .. coool 4) QG200) «ca hae 
LONdON. ..ccscccececee| «> vee} ec eee ° $925* 
Ns gh cheb wos'cesealeS $55) .. eke noel ee 
ee Serer ee as err Bee Se 
British N. A, Colonies.) .. tear -§ 500] ....| vada 
British Poss, in Africa.) 10 880) .. aeeet ene ean 
British West Indies...| .. np ee ‘cae I 20 

U. S. of Colombia..... a, Ct ae, 
New Zealand..........| 2 SFE) uct cees} ceed Bene 
Copenhagen..........| 2 eta es ‘get 
EAPO T ET ae 150) 2) JOO! ... wilats 
Wis ican cetees ace! nit “scat cacti 
ROME 60:00 osc ode sve} oe cowel Bi ee PH 
via oe 22 975 a er ats 
DOGS. ccccbabscre --| 85) $4,886) 13| $4.735 1} $945 


is | | 
~ #450 sounding boards. 
New York IMPORTS FOR THE WEEK ENDED May 6, 1882, 
Musical instruments, 142 pkgs.......... ....Value, $20,513 








Boston Exports FOR THE WEEK ENDED May 5, 1882. 
































OrGans. Pianororrs.| Mus, Insts. 
To Wuere Exportep. | | 
No.| Value. |No.| Value. | Cases. | Value. 
ee | pa 
OS ED, OO MERU fe 
England ......+++++++| 38) $3,161 sees! *500) $1,375 
aad | 
POM Rens evepakevths 38) $3,161) 1 $35) 500} $1,375 








* Orguinettes, 
Boston Imports FOR THE WEEK ENDED May 5. 1882. 





Musical instruments......-.e+eeseseeeeceesesss Value, $201 
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MUSIC AND THE DRAMA IN NEW YORK, 


GLEANINGS OF THE WEEK. 
MUSICAL, 
FIFTH AVENUE THEATRE. 

‘‘Carmen” was again produced by the Grau French Opera 
Company on Tuesday evening, May 9. Paola Marié sus- 
tained the title réle with much spirit and effect, while the 
other characters were nicely rendered. The chorus was fair ; 
the orchestra poor. 

‘* La Perichole,” by Offenbach, was represented on Wednes- 
day evening, May1o. Paola Marié in the title réle was excel- 
lent, singing with much taste and acting with great sprightliness. 
M. Nigri, as Piguil/o, was quite satisfactory, and exhibited 
intelligence in his acting, besides singing his music well. The 
Don Pedro of M. Duplan and the Panatel/la of M. Meziéres 
were both well-defined parts, and helped to make the opera 
proceed brightly. The orchestra and chorus were, as usual, 
inefficient. 

Donizetti's ‘‘ La Favorita” was given on Thursday evening. 
It was sung in French. The Léonore of Mme. Privat was a 
creditable performance, although uneven enough. 

‘*La Fille de Madame Angot” was the opera produced on 
Friday night, the 12th, Paola Marié appearing as C/airette 
Angot. As one of the original impersonators of the réle she 
was warmly welcomed, and exhibited grace and brightness 
throughout the opera. 

The concert given on Sunday night was not very well at- 
tended, although all the chief members of the company took 
parttherein. Paola Marié gave the ‘‘ Canards Tyroliens,” with 
one or two other pieces, and took part in a duet from ‘' Le 
Jour et la Nuit.” She was well received, and recalled. The 
three songs given by Mlle. Grégoire were received with much 
applause. The ballad by Halévy, which Mme. Privat ren- 
dered, was one of the gems of the evening. M. Mauras sang 
the tenor solo from Méhul's “ Joseph,” ‘‘ Vainement Pharaon,” 
in which he displayed some excellent qualities. His style is 
not what could be wished, and the * vibrato” is annoying, to 
say the least. The other performers were M. Mange and M. 
Dangon, who did quite well. 





STANDARD THEATRE 

On Monday evening, May 8, the Hess Acme Opera Com- 
pany produced, for the first time in this city, a new comic 
opera, entitled ‘‘ The Widow,” the libretto written by Frank 
Nelson, the music by Calixa Lavallée. The plot is quite 
clever, while the music is generally melodious and well writ- 
ten. 

A good performance of ‘‘ The Chimes of Normandy” was 
given on Saturday evening the 13th. It was the first pertorm- 
ance by the Hess Company, and drew quite a good audience. 
As Germaine, Zelda Seguin-Wallace was much applauded. 
She gave her music with much finish and effect, and exhibited 
the qualities of a true artist. As Mignonette, Adelaide Ran- 
dall was bright and piquant, here and there making good 
points, which secured her recalls. Mark Smith, as the Mar- 
quis of Villeroi, did excellent work, singing his music with 
taste and acting with real spirit. The réle of Gaspard, the 
miser, was represented by Henry C. Peakes, and much praise 
is due him for his truly fine performance. His acting in cer- 
tain scenes was very strong, and his singing generally effec- 
tive. The chorus was good, and the orchestra quite fair. 

GERMANIA THEATRE, 

The Norcross Opera Comique Company gave a very excel- 
lent performance of ‘‘ The Mascotte” on Monday evening, 
May 8. Dora Wiley and W. T. Carleton appeared in the chief 
parts. 

STEINWAY HALL. 

On Monday evening, May 8, Signor Campanini gave a grand 
charity concert, in the above hall, for the benefit of the Italian 
institutions in New York, the audience being exceedingly 
large and appreciative. No encores were permitted, a fact 
that deserves mention. Signor Campanini sang a romance 
from *‘ Forza del Destino,” ‘‘O tu che in seno,” as also the 
‘*Salve dimora” from ‘‘ Faust,” in all of which he appeared 
to his usual advantage. He also sang in a duet with Mlle. 
Rossini from ‘‘ Ballo un Maschero,” and the finale in ‘‘ Erna- 
ni.” The assisting artists were Mme. Lablache, Mlle. Juch, 
Mrs. Imogene Brown, Mme. Galassi and Signori Tagliapietra, 
Galassi and Corsini, besides Mr. Candidus. They all seemed 
to enter into the spirit of their selections, and aroused much 
enthusiasm in the audience. The orchestra was fair and the 
chorus quite good. 

The concert given by Michael Banner on Saturday evening, 
the 13th, was his farewell concert prior to his departure for 
Europe. The audience was quite small. Master Banner 
played with skill and taste Ernst’s ‘‘ Nocturne” in E major 
(as an encore the ‘‘ Carnival of Venice”); Lipinski’s ‘Concerto 
Militaire,” and the ‘‘ Allegro and Andante” from Mendels- 
sohn’s concerto. 

ACADEMY OF 

On Wednesday night, May 10, Verdi’s opera ‘‘I] Trovatore” 
was presented, the cast embracing Mlle. Rossini, Mme, La- 
blache, Signor Campanini and Signor Galassi. The work was 
given under the management of Charles Mapleson, and drew 
forth a large audience. The chorus was not large or satisfac- 
tory, but the orchestra played well and with much effect. 
Little need be said of the solo singers, Mlle. Rossini’s voice 


MUSIC, 


warmed to her work, and merited the applause so liberally 
bestowed upon her. Mme. Lablache gave her music in 
dramatic style, and her voice was managed with rare skill and 
intelligence. Signor Campanini received quite an ovation, 
and after singing the well-known ‘‘ Di quella pira,” was 
greeted with enthusiastic applause and presented with numer- 
ous bouquets. Signor Galassi’s Conte di Luna was an ad- 
mirable performance, and more than this need not be said ; 
his singing and acting being so well known to and heartily ap- 
preciated by all opera goers. 


BOOTH'S THEATRE. 

‘*Cinderella at School ” was presented on Monday evening, 
May 8, by E. E. Rice’s Comic Opera Company. It isa piece 
that never fails to interest spectators, and the music is quite 
good for what it pretends to be. 

CHICKERING HALL, 

A concert interspersed with readings was given on Tuesday 
evening, May g. Florence Rice-Knox contributed several 
songs, and Ida Simpson Serven and Professor Keenan gave 
recitations, 

KOSTER AND BIAL’S, 

The concert given on Sunday evening, the 14th., by Mr. 
Arbuckle and his band was most interesting. The chief part 
of the programme consisted of Rossini’s ‘‘Stabat Mater,” 
played by the band without voices, the solos, duets and other 
concerted pieces being taken by various instruments. 





DRAMATIC. 
GRAND OPERA HOUSE. 

Fanny Davenport made her appearance on Monday evening, 
May 8, in ‘‘ The School for Scandal,” representing the part of 
Lady Teazle. She was assisted bya good company, among 
whom may be mentioned Misses Monk and Shaw, Mrs. 
Charles Fisher, and Messrs. Clarke, Fisher and Spaulding. 

On Wednesday evening ‘‘ Leah” was represented, as at the 
matinée for the benefit of the actor’s fund. The title réle was 
taken by Miss Davenport, who brought out all the strong 
points and situations in an admirable manner. 

Two plays formed the evening’s entertainment on Friday. 
the 12th. The first one represented was ‘‘London Assur- 
ance ;”’ the second, ** Oliver Twist.” 

In ‘‘ The Lady of Lyons,” presented on Saturday afternoon, 
Miss Davenport appeared as Pauline, a large audience being 
in attendance, She was very effective throughout the play, 
and was much applauded in many of the well-known scenes. 

HAVERLEY’S BROOKLYN THEATRES. 

This theatre was the scene of a début on Monday evening, 
May 8, Lillian Olcott appearing before a large and fashionable 
audience in the réle of /uéiet, in Shakespeare’s play of ‘‘ Romeo 
and Juliet.” She was greeted with the most kindly and hearty 
applause by those present, and received quite a number of 
floral decorations. 

On Wednesday evening, May 10, a good-sized audience 
assembled to see Miss Olcott impersonate the réle of Par 
thenia, in ‘‘Ingomar.” She was perhaps more successful in 
this part than in that of Ju/iet. 

On Friday, the 12th, Miss Olcott played the réle of Pauline, 
in ‘‘ The Lady of Lyons.” 


BROOKLYN PARK THEATRE. 


The Vokes Family drew a large house on Monday evening, 
May 8. Two pieces were presented, the concluding one being 
‘*Fun ina Fog. Of course the entire evening was given over 
to mirth, and proved completely entertaining. 

On Thursday evening, the 11th, a change of bill was effected 
in ‘‘ Ruth's Romance; a Summer Night’s Sketch,” the charac- 
ters in which were sustained by Bessie Sanson, L. H. Hay- 
wood and Nat. D. Jones. ‘‘ Too, Too, Truly Rural,” express- 
ly written for the Vokes, was produced afterward for the first 
time in Brooklyn. 


CHICKERING HALL. 


A number of readings were given on Thursday evening, May 
11, by Emma Babbitt, the audience being mostly made up of 
the lady’s sympathetic friends and admirers. Her reception 
was most cordial, each selection that she gave being heartily 
A good characteristic of her reading is clearness 
She excels in character and dialect pieces. 


applauded. 
of enunciation. 
UNION SQUARE THEATRE. 
‘*Camille” was produced on Monday evening, May 8. The 
title réle was impersonated by Eugenie Legrand, who achieved 
a success. Of course, comparisons are inevitable between 
artists who have appeared in the well-known part of Camille, 
and thus Miss Legrand was subject to a by no means easy or- 
deal, It was evident that the new actress possessed many 
excellent qualities, besides having a good stage presence and 
real experience. 
BIJOU OPERA HOUSE. 
Selina Dolars made her first appearance on Monday even- 
ing, May 8, as an actress, in a comedy entitled ‘‘ A Lesson in 
Love,” and a farcical comedy called ‘* The First Night.” She 
was supported bya fair company, which included Eva Bar- 
rington, Nellie Mortimer, Harry St. Maur, E, M. Holland and 
Clinton Stuart. 
FOURTEENTH STREET THEATRE, 

‘‘The Professor” was produced on Monday evening, May 
8, by the Madison Square Theatre Company. The title rdle 
was taken by the author of the play, Mr. Gillette, who suc- 





at first did not tell out well, but later in the evening she 





evening by his promiscuous love-making among the young 
ladies of a boarding school. 
NOVELTY THEATRE. 


All last week Bartley Campbell’s ‘‘ Fairfax” was given. 
The company which performed it was admirable, and this, 
together with the excellent setting of the piece, drew from the 
attending audience on Monday night, May 8, continuous ap- 
plause 


NIBLO’S GARDEN. 

‘* Fritz” was transplanted last week from the Grand Opera 
House to Niblo’s Garden. The company that appeared with 
Mr. Emmet was new, and was an improvement in some re- 
spects to the last one which supported him. 

WALLACK'S THEATRE. 

In place of ‘‘ Youth,” David Belasco’s drama, ‘‘ La Belle 
Russe,” was put on the stage on Monday evening, May 8. A 
large audience saw the piece represented for the first time, 
and seemed to be deeply interested in the story and its inci- 
dents. The opening act is quite weak, but several dramatic 
situations are prepared as the plot is unfolded. This bears a 
striking resemblance to ‘‘ Forget Me Not,” and takes in sev- 
eral ideas from ‘‘ The New Magdalen.” La Belle Russe was 
played by Miss Coghlan. Mr. Tearle made an admirable 
Captain Brand, and gave some few scenes with unusual 
strength and passion. Gerald Eyre did not do so well, while 
the rest of the cast were quite acceptable. 

WINDSOR THEATRE. 

On Monday evening, May 8, Lotta made her appearance in 
her well-known character of Musett:, the audience greeting 
her being quite large. Of course, there is nothing new to be 
said of this bright actress, who is as well known as any per- 
former on the stage. The supporting company was quite 
acceptable. 

THEATRE, 


FIFTH AVENUE 


Victorin Sardou’s comedy of ‘‘ Divorgons”’ was presented 
on Monday evening, May 8, by the various members of Grau’s 
French Opera Company. It has been produced in this city 
in both the English and German languages, but never before 
in its original guise. On the evening in question a very fair 
audience was gathered to listen to members of an opera troupe 
appearing simply as actors and actresses. M. Meziére's Des 
Prunelles was an excellent piece of acting and merits first 
mention. Mlle. Marié’s Cyprienne was an unequal perfor- 
mance, 


KT A } 
Notes and Actions. 

....«Thomas Cottrel, piano dealer, Martin's Ferry, Ohio, is 
dead. 

....J. P. Hale went last week ona trip to his old home- 
stead at Bernardstown, Mass. 

....A judgment for $703 has been rendered against P. B. 
Severson, music dealer, Lafayette, Ind. 

..--The Mechanical Orguinette Company sold on one day 
last week to a customer 240,000 feet of music. 

...+«Metcalf & McGregor, music dealers, Toledo, Ohio, 
have dissolved partnership ; Charles Metcalf succeeds. 

....-J. B. Harrison, Pittsfield, Mass., announces that he has 
bought the music business of S. E. Nichols at that place. 

...Some of the piano manufacturers are complaining of the 
dullness of trade, while others report a surplus of orders on 
hand. 

....H. C, Hazen, manager of Billings & Co.'s rental de- 
partment, reports business excellent. Mr. 
of those energetic gentlemen who is bound to make business 
good if it is to be made at all. 


Hazen is one 


..-.+The Estey Organ Company is running its factories to 
their fullest capacity, which amounts to about twelve hundred 
organs per month. A new factory is now being built, which 
it is expected will increase the production to fifteen hundred 
per month. 

..--Sohmer & Co, have on hand orders for forty pianos 
none of which have yet been begun, six of them are for baby 
grands. This shows a wonderful increase in this firm’s trade 
when the additional facilities of its new factory are taken into 
account. 

.».-Wm. A. Pond & Co. are doing a large rental business 
with the most approved pianos and organs. The firm handles 
only the best instruments, and it is therefore constantly rushed 
with orders, particularly at this season of the year. It has at 
present a large demand for instruments from country and sea- 
side resorts. 

..+«Lhe Estey Organ Company has just introduced several 
new styles of organs, many of them consist solely of combi- 
nations, while others also include improvements in their 
cases. The five octave organ which is so well known in the 
trade is embellished with an elegant pipe top which imparts 
much grace to the already rich design. The firm's new cata- 
logue should be secured by those interested. 

..-.Behr Brothers & Co. intend to make their new cata- 
logue one of the most elaborate works of the kind ever pro- 
duced in the music trade. The cuts for the illustrations are 
ready. The engravings will ‘represent all of the styles of 
instruments manufactured by the firm, and will include the 
new cylinder-top piano, with the top open and closed. The 
new action-frames and rest-planks will also be among the 





ceeded in keeping the spectators in a roar of laughter all the 








illustrations. The artist is Charles Murray, who is well 
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known in the piano trade for the drawings he has executed for 
Steinway & Sons, and other houses. 

..»R. W. Blake, of the Sterling Organ Company, spent 
three days last week at the warerooms of the New York branch 


office. 

..»eCharlton Strathy, Rochester, N. Y., who succeeded 
J. J. Goerras, has continued the agency for Steinway & Sons 
and Behr Brothers. 

.»»Two of Behr Brothers & Co.'s pianos used at a concert 
recently given in the Tabernacle, Jersey City, were highly 
appreciated, 

..+.It is rumored that D. Krakauer, who some months ago 
embarked in the manufacture of piano cases, will shortly 
cease manufacturing, except for his own use. 

.. Field & Watts, of Machias, N. Y., have taken the agency, 
for that place and vicinity, of the Sterling organs. Mr. 
Field was in town last week and placed a large order. 

...J. Burns Brown has returned from a trip to the Pacific 
coast. He looks splendidly, but much sunburnt. He worked 
hard, and it is said that his success exceeded anticipation. 

.S. T. Bissell & Co., Hartford, have moved into new 
quarters on Asylum street, which brings all of the Hartford 
music dealers into the compass of a single block. 

..++J. K. Page, Vineland, N. J., made a large purchase of 
Sterling organs one day last week. Mr. Page has twenty 
years’ experience in the music business and is a gentleman 
highly esteemed. 

..C. J. Whitney, Detroit, Mich., who was on a visit to 
this city last week, returned on Thursday. The object of his 
visit was to bring home his family who had been doing Gotham 
for several weeks previous. 

....B, N. Smith is constantly increasing his facilities so as 
Besides the improvements in his fac- 
This week he 


fill his orders in time. 
tory, he is making large purchases of lumber. 
contracted for a large lot of dry pine for piano cases and fora 
quantity of other lumber for legs. One of the lots for the 
latter purpose amounted to 200,000 feet. 

....The Loring & Blake Organ Factory, Worcester, Mass., 


will be finished about the end of this month, when the ca- 


pacity of the concern, it is ¢ xpected, will be doubled. George 
Naubach, the firm's agent in this city, reports a great demand 
This company has lately received orders 


for its instruments, 


for a large number of organs from Tasmania and New Zea- 
land 

...ltis said that most of the dealers’ warerooms throughout 
the country are stocked with instruments. This was not ex- 
pected a few weeks ago, and is said to arise from the bad state 
of the roads, which prevents agents from traveling, and from 
the severe spring, which affected other branches of trade to 
such an extent that the depression has extended to the music 
business. Chis is an inauspicious moment for intending 
strikers. 

...-Among the visiting members _of the trade to the city 
luring the week Otto Sutro, Baltimore, Md.; C. J. 
Whitney, Detroit, Mich.; Mr, Field, of Field & Watts, Ma- 
chias, N. Y.; W. H. C. Budd, Hiawatha, Kan; A. Hidley, 
Albany, N. Y.; J. K. Page, of J. K. Page & Co., Vineland, 
N. ].; H. L. Greywack, Troy, N. Y.; R. W. Blake, of Sterling 
Organ Company; Wm. Spickens, Rs ease RS 


Munger, St. Paul, Minn 


were 


Paterson, 


....Isaac J. Cole, assignee of the estate of C, F. Dielmann 
& Co., had some of the effects of that firm sold some days 
ago for the benefit of its creditors. Most of the lumber was 
purchased by a firm which has just embarked in the manufac- 
ture of piano cases, and, it is said, at a price in advance of 
the market value. The insurance companies have agreed as 
to their basis of settlement, and the payment of the policies 
will be due on June 3. It is said that when everything is set- 
tled the creditors will realize about fifty cents on the dollar. 
ee Van Meter, Lincoln, Neb., 
stating that having been unfortunate in business, and from 


various causes having lost money, and to give equal chances 


has issued a card 


to his creditors, has made a general assignment to S. S. Chase, 
for their benefit. The assignee will close out his notion stock 
and Mr. Van Meter says that he will continue to sell music 
instruments, &c., on commission at the same 
place Mr. Van Meter went to Lincoln from Peoria, Ill., and 
was formerly a partner of J. A. Guest, of Burlington, Iowa. 
He handled the Weber and Fisher pianos and the New Eng- 


and musical 


land and Packard organs. 

..+.The Estey Organ Company, speaking of its new Cata- 
logue, “We are satisfied that this, our new spring 
catalogue, contains by far the most meritorious selection of 


says 


organs ever presented to the public, either by ourselves or any 
other manufacturer. Many desirable styles have been added, 
and some of the most wonderful advances ever made in reed 
organs are here set forth for the first time in our catalogue. It 
is not possible, however, for us, within the limits of a trade 
catalogue, to present to the public all, or nearly all, of the 
desirable characteristics of the Estey Organs, Like kindred 
spirits, they ‘improve on acquaintance,’ and we can only give 
the best possible advice to all intending to buy: ‘be sure and 
buy the Estey.’ Costly experiments by the most experienced 
artisans are constantly under way, and new and desirable 
additions and modifications may be continually expected. It 
has become a fruism (but never truer than to-day), that the 
Estey organ leads the world!” 





Briefs and Semi-Briefs. 


..+-Catharine Lewis and the company of the Bijou The- 
atre, under McCaull’s management, are doing fair business 
in the West. 

-+++J. de Zielinski has resigned his position of organist 
and musical director at St. John’s Church, Detroit ; lovers 
of good music regret it exceedingly. 

...-Maurice Grau has been negotiating for the Metropoli- 
tan Casino for the purpose of giving a brief season with his 
French company previous to his sailing for Europe. 

.+++Emma Babbitt'will give an entertainment at Chicker- 
ing Hall this evening, May 19, assisted by Belle Cole, 
soprano; F, V. Marckwald, tenor, and James Pearce and 
Julius G, Burck. 

.++.The Mozart Association, of Richmond, Va., of which 
the late Caroline Richings-Bernard was a member, rendered 
appropriate selections over the grave of the departed songs- 
tress on last Saturday. 

.++-The Kennedy family gave a farewell concert at Stein- 
way Hall on Wednesday evening, under the auspices of the 
New York Caledonian Club. The programme included a 
number of songs—comic, pathetic and sentimental—and a 
humorous story told by Mr. Kennedy. 

.--The Pennsylvania State Medical Society held a four 
days’ session at Titusville, Pa.,last week. Over one hundred 
and fifty physicians were in attendance, and on Thursday 
evening, May Ir, the citizens tendered them a promenade 
concert and banquet in the spacious rooms of the Oil Ex- 
change. 

«+eeThe choir, at St. Stephen Church, in East Twenty- 
eighth street, is preparing, under the direction of William E, 
Mulligan, the organist, Mozart’s Requiem Mass. Mr. Mul- 
ligan will have for the interpretation of this work a full 
orchestra, a largely increased chorus, and several well-known 
soloists. 

.+-An action has been commenced in the Kings County 
Supreme Court by Edward F, De Nyse against John M. 
Loretz, Jr., to recover the manuscript libretti of the operas, 
‘* The Pearl of Bagdad ” and *‘ Ivanhoe,” also for an account- 
ing for the sale of plaintiff's words used in the piano pieces 
which defendant published. 

..+Mr. Batchelder’s third organ recital (fifth series) at the 
Church of ‘*Our Father,” Detroit, was but poorly attended 
though the programme was very interesting, and in its inter- 
pretation Mr. Batchelder was as much at ease as usual. Mrs. 
Emma Forsyth sang most charmingly the ‘‘ Ave Marie,” by 
Cherubini, and ‘‘I know that my Redeemer liveth,” by 
Handel. 

.+++At the election for officers of the Philharmonic Society 
of this city, Joseph W. Drexel was chosen president ; Fred- 
erick Rietzel, vice-president; Samuel Johnson, secretary ; 
Adolph Sohst, treasurer, and Theodore Thomas, conductor. 
The directors are George Matzka, Frederick Bergner, Herr- 
mann Brandt, Richard Arnold, Philip Farber and Adolph 
Bernstein. 

..+.Theodore Thomas was unanimously elected first musi- 
cal director of the German Liederkranz at a meeting of the 
society held recently. The old leader, A. Paur, is still re- 
tained as assistant with his full salary. Mr. Thomas will 
take charge of the musical affairs of the society on October 1, 
when its new hall on Fifty-eighth street, near Park avenue, 
will be completed. 

....M. Von Glaser, the impresario, who lately took Sarah 
Bernhardt around Europe, says that he intends to visit the 
United States this autumn with a carefully selected troupe 
and orchestra to give a series of Wagner concerts. The star 
of the company will be Frau Leoni, the prima donna, who 
has made her mark as the exponent of Wagner on the boards 
of the Berlin Opera House, 

-+++The certificate of the incorporation of the Amphion 
Musical Society of Brooklyn was filed with the County Clerk 
last week, The object of the society is to cultivate choral 
music and social intercourse, The trustees number fifteen. 
The officers are: President, George H. Fisher; first vice- 
president, Benjamin Russell ; second vice-president, Ben- 
jamin W. Wilson; recording secretary, W. M. Seymour; 
financial secretary, R. H. Butler; treasurer, M. H. Leonard; 
librarian, A, C, Huene; musical director, C. Mortimer 
Wiske. 

....The Iron Steamboat Company will begin running its 
magnificent fleet of boats, viz., Cygnus, Cetus, Cepheus, 
Perseus, Pegasus, Taurus and Sirius on Sunday, May 14, 
and continue on the following Sundays until Decoration 
Day, May 30, when the regular daily time-table of half-hour 
trips will go into effect for the summer months. Pavilion 
pier No, 1, and foot of Twenty-third street, North River, will 
be the only piers at which the iron steamboats will land in 
this city, and by a special contract these boats will be the 
only boats allowed to land at both the old and new iron piers 
at Coney Island. The fares for the round trip to Coney 
Island from New York will be 50 cents. The company have 
had all of its boats put in the most perfect order, refurnished, 
and every convenience arranged for the comfort and safety of 
the passengers. It has also increased the rate of speed by 
placing in each boat extra condensers. In addition to the 
increased crews, a corps of special police and detectives will 





be attached to each boat, and every attention can therefore 
be expected for the protection of the passengers, especially 
ladies and children who may be unaccompanied by gentle- 
men, Grand concerts will be given every afternoon and 
evening on both the old and new piers at Coney Island, and 
they will be illuminated by a number of new electric lights 
and by the lamps of the new gas company. The Iron Steam- 
boat Company has entered into an arrangement with the 
Prospect Park and Coney Island Railroad Company, by 
which tickets will be good for a trip either on the boats or by 
rail, 

...+.Jerome Hopkins gave his seventeenth annual Spring- 
tide festival on last Monday evening, at Steinway Hall, and 
offered an entire programme of his own original music, in- 
cluding his Caprice, for five grand pianos, and his Dramatic 
Trio, for piano, violin and violoncello. Mr. Hopkins was 
assisted by Eily Coghlan, mezzo-soprano, a sister of Rose 
Coghlan, the actress, who will make her début in America 
on this occasion; George F, Sargent, baritone; Nathan 
Franko, violinist; Ernst Jonas, violoncellist, and J. G. 
Bierck, H. N. Sawyer, Gustav Viehl and Sheldon W. Ball, 
pianists, 

..+.The Amateur Opera Company, which recently pro- 
duced ‘'Patience” in Hartford, has been on the boards 
again giving the ‘‘ Pirates of Penzance” at two evening per- 
formances and a matinée. As before, the chorus was the 
striking feature, singing magnificently, and dressing the 
piece for all it was worth, The principals were not as well 
up in their parts as in their first appearance, and some of 
them seemed suffering from colds. Miss Tuttle was charm- 
ing as Maée/; H. F. Trask good as the Apprentice; while Mrs. 
Marwick carried off the honors in the character of Ruth, both 
in singing and acting. N.H. Spencer as the Xing; J. Wood- 
bridge, the Lieutenant, and E. S. Woods as Sergeant of Police, 
were also deserving of praise. 

....A suit was recently brought in the Superior Court by 
Comley and Barton, managers of the theatrical company 
known by their name, against Catherine Lewis, the actress, 
to restrain her from playing with any other company. Miss 
Lewis answered the averments of the plaintiffs by declaring 
that they had violated their contract with her, and that she 
was therefore entitled to make an engagement to play in Bal- 
timore. Judge Truax gave her permission to fulfill her en- 
gagement in that city, and sent the case before Charles A. 
Jackson, as referee, who made a report in her favor. This 
report was confirmed a few days ago, and a motion to punish 
Miss Lewis for contempt on the ground that she had violated 
the order of the court permitting her to play in Baltimore 
was denied by Judge Truax. 

..-A meeting of the directors of the New York Chorus 
Society was heard in Steinway Hall on Friday evening last, 
with William Steinway in the chair. The following gentlemen 
were elected directors of the society for the coming season : 
James W. Alexander, George F. Baker, Charles S. Brown 
George C, Clark, Chauncey M. Depew, Charles B. Foote, Ar- 
thur Gebhard, William Gordon, Adolph Hallgarten, Julius 
Hallgarten, John R. G, Hassard, Richard Irvin, Jr., Charles 
Lanier, Jonas M. Libbey, John Lindley, Cyrus J. Lawrence, 
Frederick A. Marquand, Henry Marquand, Francis B. Mitch- 
ell, E. Naumburg, Duncan D. Parmly, Robert H. Robertson, 
G. Schirmer, Carl Schurz, Jesse Seligman, William Steinway, 
Theodore Thomas, David B. Van Emburgh, Thomas P. 
Wickes and Frederick Wiebusch. After the election for 
directors the remainder of the meeting was spent in the in- 
formal discussion of plans for next season. These plans 
are to be submitted to the board of directors at their next 
meeting. 

..-.»-Mendelssohn’s Oratorio of ‘‘ Elijah” was given in part 
at the Hartford Theological Seminary, Tuesday evening, 
May 9. The male portion of the chorus consisted mostly of 
students supplemented by a few musical friends, especially 
on the tenor side. The ladies, though few in number, were 
effective. The solos were rendered by Ella C. Lewis, of New 
York, soprano; Mrs. M. M. Peck, of Hartford, contralto; 
Frank Mason, of Worcester, tenor; and Clarence Hay, of 
Boston, basso. Mr, Hay rendered the part of Z/ijah in fine 
style and gained a host of admirers. Mrs. Peck also created 
quite a sensation, having resided some little time in Hart- 
ford, and having kept her candle-light under a bushel. She 
has a voice of considerable compass, well cultured, and 
sings with expression and dramatic effect. Her recitations 
were especially good, and she succeeded in making the aria, 
‘*O rest in the Lord,” the gem of the evening. The accom- 
paniments were played by J. M. Gallupand Richmond Payne 
upon the piano and organ, all under the direction of Pro- 
fessor Sleeper, of the seminary, who deserves credit for the 
skill in which he has wrought so good work from the material 
he had to do with. 








Recently in Liverpool was produced, for the first time on 
any stage, a new comedy opera entitled the ‘‘ Chiltern Hun- 
dreds.” A county parliamentary contested election and a 
debate in the House of Commons form the groundwork of 
the plot, the libretto of which is by Edgar Pemberton, and 
is, perhaps unconsciously, very like a libretto by Gilbert. 
The music, by Thomas Anderton, of Birmingham, is not al- 
together original, but it is bright and sparkling, and will no 
doubt, on a further acquaintance and when some of the too 
lengthy dialogue is cut out, be very enjoyable. 
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The Superiority of the “SOHMER- 





Pianos is recognized and acknowl- 





edged by the highest musical authori- 





ties, and the demand for them is as 





steadily increasing as their merits are 





becoming more extensively known. 





Received First Medal of Merit and 





Diploma of Honor at Centennial Ex- 





hibition. 


Superior to all others in tone, dura- 





bility and finish. 


Have the indorse- 





ment of all leading artists. 





SOHMER & CO., Manufacturers, 149 td 155 E. 14th St., New York. 
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‘Richmond, Ind 








ONLY REED ORGAE 
| OMADE on” . 

HAVING THE PATENT 

QUALIFYING TU 


Send for Illustrated Catalogue. Mailed free. 


CLOUGH & WARREN 
ORGAN CO. 


Factory : DETROIT, MICH. 


New York Warerooms; 


44 EAST FOURTEENTH STREET, 


(ONION SQUARE.) 





TAKE 


Bee Line Route! 


POPULAR THOROUGHFARE 
BETWEEN THE 


EAST and WEST. 


No Midnight Cunlienn' 
No Emigrant Trains! 


Connections in Union Depots f for all Poinis. 


THE 





ee The unequaled facilities offered by this Com- 
pany for luxurious travel are 

Elegant, easy riding. Day Coaches. ° 

Elegant Wagner and Woodruff Drawing 
Room and Sleeping Cars. 

Elegant Horton Reclining Chair Cars, be- 
tween Lake Erie (Cleveland,) and the Mis«is- 
sippi River, (St. Louis,) Free. 

Model Hotel Cars attached to Express 
Trains, which, together with a Track and Road Bed 
of known excellence, you are assured Comfort and 
Safety with 

—FAST TIME !I— 

&@™ Bear in mind that our through car routes are 
numerous and excellent, a great convenience to al! 
travelers, 

2" The only line to the East via 


Cleveland and Niagara Falls. 


Consult your best interests by asking for and see 
curing a Ticket via the Bee Line. For Maps, Tim- 
Tables, and other information, call on 


E. B. THOMAS, Gen’! Manager, 
0. B. SKINNER, Traffic Manager 
A. J. SMITH, Gen’! Pass. Agent, 


CLEVELAND, OHIO. 








ara 


PASSENGER ROUTE, 


TPHE SHORTEST, QUICKEST, AND SAFEST 

ROUTE to all points EAST. Fine tracks and 
lowest rates. The only route puaiog PULLMAN 
PALACE HOTEL COACHES from 


CHICAGO to NEW YORK, 


LEAVING AT 6,10 P.M. 


and the only route by which passengers from the 
NORTH-WEST can connect at CHICAGO and secure 
locations in these Palace Hotels on Wheels. 


You should travel by the E. & C. LINE, 
BECAUSE “ its trains run through from 
Chicé 0 to New York, avoid- 
ing the dangers of transfers, the risks attending the 


changing of cars, and the possibility of missing 
connections. 


BECAU SE the Patace Hore. Coacnes 

run in connection with its 
trains, furnish Meals as good as can be had at any 
first-class hotel, and allow passengers to eat with as 


much comfort as at their own homes. 


BECAUS not one passenger has been 


Nor has an accident of any kind occur: 


BECAUSE "%.iiine renders the journey | 


pleasant and profitable. 

BECAUSE provision has been made for 
running the trains from 

Mansfield, ‘* Special’ to destination, whenever they 

arrive after departure of train forming regular con- 

nection. This Tneures a continuous passage between 

New York and Chicago. 

W. B, SHATTUC, Gen’l Passenger Ag’t, 
Cleveland, Ohio. 


J.T. HOSFORD, Gen’] Western Ag’t, Chicago, Ill, 





“THE GREAT ROCK ISLAND ROUTE” 


Calls your attention to the following REASONS WHY, if about to make a Journey to the GREAT WEST, you 
should travel over it : 


As nearly absolute safety as 1s possible to be attained. 


ture connections in UN:ON DEPOTS, at ait Le orient 
UF 


No change of cars between CHICAGO, KANSAS CITY, LEAVENWORTH, ATCHISON or COUN 


ints. 
Buick journeys because carried on Fast Express Trains. 


rnished with seats that admit of ease and comfort. 
Dining cars that are used only for eating purposes, an 


m of seventy-five cents eac 


Day cars that are not only artistically decerened, bat 


Sleeping cars that permit quiet rest in home-like beds, 
id in which the best of meals are served for the reasonable 
A journey that furnishes the tinest views of the fertile farms and pretty cities 


su 
of Lilinois, lowa and Missouri, and is afterwards remembered as one of the pleasant incidents of life. You arrive 
at destination rested, not weary ; clean, not dirty ; calm, not angry. In brief, you get the maximum of comfort 


ata minimum of cost. 


ert ts care of the Chicago, Rock Island & Pacific Railway Say the comfort of its patrons is 
mRpemneen std increasing business. and the fact that it is the favorite route with deie- 


mblages, 


Lit 
“f cities ‘oft the United States, as 
d the wonderful scenes of Colorado, the Yellowstone and Yose' 


political, religious, educational and benevolent, that assemble from 
well as tourists who seek the pleasantest lines of travel 


mite. To accommodate 


those who aeure to iste Colorado for health, pleasure or business, in the most auspicious time of the year, the 


Summer season and months of 


tember and October, the Company every year puts on sale, May ist, at all 


coupon ticket effices in the United tes and Canadas, round trip tickets to 
DENVER, COLORADO SPRINGS AND PUEBLO, 


aga Omacher 3ist. 


At reduced rates, geod s someone 
lar fares. 


ninety days, ube 
REME ER, this te the 1 most 
mation, time-tables, maps or folders, cal) upon or ad 


R. R. CABLE, 
Vice-Pres’t and Gen’) Man’gr, Chicago. 


Also to San Francisco, for partivs of ten or more, zood for 
irect route for all points WEST and SOUTHWEST. For further infor- 


E. ST. 'OHN, 
Gen’l Py soma Pass'r Agent, Chicago. 





killed or even injured on its | 
trains since the opening of the line five years ago. 
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JOHN M. SCHULER, 


— MANUFACTURER OF — 


Grand, Square and Upright 


‘ontes, 


WAREROOMS AND Factory 
No. 916 near Allen, 


BUFFALO, N.Y. 


Main Street, 











The Chicago & Northwestern Railway 


Is the OLDEST! BEST CONSTRUCTED! BEST 


EQUIPPED! and hence the 
Leading Railway of the West and Northwest! 


It is the short and best route between Chicago and 
all points in Northern Illinois, lowa, Dakota. Wyoming, 
Nebraska, California, Oregon, Arizona, Utah, Col 
orado, Idaho, Montana, Nevada, and for Council 
Bluffs, Omaha, Denver, Leadville, Salt Lake, 
San Francisco, Deadwood, Sioux City, Cedar 
Rapids, Des Moines, Columbus, and all Points in the 
Territories, and the West. Also for Milwaukee, 
Waukesha, Green Bay, Oshkosh, Sheboygan, Mar- 

uette, Fond du Lac, Watertown. Houghton, Neenah, 

Menasha, St. Paul, Minneapolis, Huron, Volga, Fargo, 
Bismarck, Winona, La Crosse, Owatonna, and all 
points in Minnesota, Dakota, Wisconsin and the 
Northwest. 

At Council Bluffs the Trains of the Chicago and 
Northwestern and the U. P. Railways depart from, 
arrive at and use the same joint Union Depot. 

At Chicago, close connections are made with the 
Lake Shore, Michigan Central, Baltimore and Ohio, 
Ft. Wayne and Pennsylvania, and Chicago and Grand 
Trunk Railways, and the Kankakee and Pan Handle 
Routes, Close connections made at Junction Points. 

It is the Only Line running the CELEBRATED 
NORTHWESTERN DINING CARS West or North- 
west of Chicayo, Pullman Sleepers on all Night 
Trains. 

Insist upon Ticket Agents selling you Tickets via 
this road. Examine your Tickets, and refuse to buy 


| if they do not read over the Chicago and Northwest- 
| ern Railway. 


If you wish the Best a4 Accommodations 
ou will buy your Tickets this route, 2" AND 
VILL TA NONE OTHER, 

All Ticket Agents sell Tickets by this Line. 


D LAYNG, Gen. Supt., Chicago 








+NEVW ENCLAND FPIANOS:: 


The Best Medium-Priced Instrument ever offered to the Trade and Public. Write for Prices to 


NEW ENCLAND PIANO COMPANY, 634 HARRISON AVE., BOSTON, MASS. 
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Send i) Prices of q — A C KK A ~? D O R G A N Manufactured by the 


FORT WAYNE ORGAN CoO., FORT WAYNE, Ind. 


—GRAN D>: 
SQUARE @ UPRIGHT, 
Nos. 106, 108 & 110 Broadway, 


BUFFALO. N. Y. 























First Medal and Diploma at the Centennial Exhibition, Philadelphia, 1876. 


Gold Medal at the 
World’s Fair, Vienna, 


Gold Medal at the 
| World's Fair, Vienna, 
j 1873. 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 


GRAND, SQUARE and UPRIGHT PIANOS, 


‘ For greatest power, pleasing and noble quality of tone, pliable action and solid workmans ‘~ novelty ot construction in an independent iron frame, and placing strings in three tiers." 


FACTORY, 34th St., bet. 1Oth & 11th Aves. WAREROOMS, No. 11 E. 14th St., New York. 


JOHNSON & SON church Organ Builders {OBNSON & uu 


WESTFIELD, MASS. 


W. A. JOHNSON, t# No Agents employed except those _immediately connected with our establishment. 
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WESSELL, NICKEL & GROSS, Orr ALICH BROS. 


Manufacturers of Grand, Square and Upright 
— MANUFACTURERS OF — 


PIANOFORTE ACTIONS,)| Comech, ananene SON, See 
Nos. 457, 459 & 461 West 45th St., cor. Tenth Ave., New York. a | A N 0 FO RT E A CTl 0 N S. 


NEW YORK WAREROOMS, Nos. 116 & 118 Gansevoort St., Cor. West St., New York. 


STERLING ORGAN COMPANY, GEORGE BOTHNER, 


Te. S West Fourteenth. Street. MANUFACTURER OF 
E. H. McEWEN & CO., Managers. Grand. Upright and Square 


“ose WHITNEY & HOLMES ORGAN COMPANY, “=| PI@anoforte Actions, 


MANUFACTURERS OF 


Parlor and Chapel Organs, 144 and 146 Elizabeth St.. New York. 


— QUINCY, ILLINOIS. — 


af New and Elegant Styles for 1881. Send for Latest Catalogue. TAR COMBINATION ORGAN 
J. MM. PEL TON, ) : 



































Manufacturer and Dealer in 


PIANOS AND ORGANS, 
28 East Fourteenth Street, New York. 
t@” SEND FOR CATALOGUES AND WHOLESALE PRICE LIST. 








a —# 
7 Established in 1657. ' ree 


J. W. B RACKETT, 
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o fourteen working stops pe ing a ne who understands music, or wishes to study it, the use of 
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the key-board, the same as an ordinary organ, whi le e in an instant it can be changed into an automatic organ, so 


d Specialty. eee aoe ~~ ee, that those who cannot perform upon the keys, or have no knowledge of music whatever, can perform the most 
difficult, as well as the most simple, music. With a little practice the key-board and the automatic parts can 


WAREROOMS AND F ACTORY, be played together, producing fine orchestral effect. 


581 Washington Street, BOSTON. THE MECHANICAL ORGUINETTE CO., 831 Broadway, bet. 12th & 13th Sts., N. ¥, 
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GRAND, SQUARE AND UPRIGHT PIANOS 


Send for Illustrated Catalogue, which is free to all. 


LEAD TEE: SVOMED.| 


Prices Reasonable. Terms Easy. 


Wrarerooms, 237 E. 23d St. Factory, from 233 to 245 E. i St... New York. 
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=—=—S May, 1877, and March, 1 


— ESTABLISHED 1854.— 


GRAND, SQUARE AND UPRIGHT 


All my Pianos have ny, patent Agraffe Bell Metal Bar a: 
‘hts have my patent metallic action frame, cast vl one cae goes 
caused them to be pr 


Nov., 1875, and m 
Hh, es 1878), which 


ement, patented July, 1872, and 





— #THE BEST PIANOS MANUFACTURED.*+—— 
Factory and Warerooms, 220, 222 & 224 East 22d Street, New York. 
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292 to 298 Eleventh Avenue, 


an NEW YORK CITY. 





“Patent Cylinder Top Upright Pianos ° 


Cor. West “‘Twenty-Ninth St. St. & 


NEW YORK CITY. ro 
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HORACE WATERS & CO. 


MANUFACTURERS AND DEALERS IN 


PIANOS AND ORGANS. 


Guaranteed Six Years. 


The Largest Stock in America. Agents Wanted. 
G2" Correspondence Solicited. Illustrated Catalogue 
Mailed Free. 


Warerooms, No. 826 BROADWAY, New York. 


QUINBY BROTHERS, 


MANUFACTURERS OF 


BRASS BAND INSTRUMENTS, 


(Round, Flat and Piston Valves,) 





“Tuo 

oe TS) 
oc sem 

* hele 


for Circular and 
Price Lists. 


For particulars send 


No. 62 Sudbury Street, Boston, Mass. 


T. L. WATERS, 


MANUFACTURER AND DEALER IN 


Pianos and Organs, 


G3” Agents wanted. Send for ans oiaua 
BOSTON 
Musical Instrament Manufactory. 





Send for Cata- 


logue and Price List. 


BAND INSTRUMENTS, 


71 Sudbury Street, Boston, Mass. 





ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING. MASS. 
Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


Organ Pipes 
The very best made in ony respect. 
A specialty made of ‘erating the Highest Class 
VOICED WORK, both Flue and Reed. 
Is also prepared to furnish the best quality of Organ 
Keys, Action, Wires, Knobs, &c. 





JARDINE & SON, 


ORGAN BUILDERS, 


318 and 320 East 39th Street, 
—_ > —— 
List oF ouR 


Largest Grand Organs. 
Manuals 
Fifth Avenue Cath.,N.Y., 4 
St. George’ sc hurch, * 
St. Paul's M.E. Ch., 
Holy Innocents, 
Fifth Ave. Pres. Ch., 
Brooklyn Tabernacle, 
Pittsburg Cathedral, 
Mobile Cathedral, 
1st Pres., Philadelphia, 
St. John n’s ME. , Brooklyn, 
Trin. Ch., San Francisco, 
Christ C h., New Orleans. 
Sacred Heart, Brooklyn 
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W. L. Aten, Managing Editor. 4 
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H. A. Harmever, City Editor. 


Rost. A. Bac.ey, Business Manager 
! 


Nicuoras Bippie, Treasurer. so 


Currrorp HvGrinin, Musical Editor. 
Lewis J. ALLen, Society Editor. 

Mrs. F. M. Bunpy, Society Reporter. 
Mrs. L. F. Guvron, N. Y. Correspondent. 


THE CHICAGO YVORLD, 





#4 DEVOTED TO SOCIETY 


AND THE FINE ARTS. *+ 





Subscription, $2 per Year; Single Copies, & Cts. 
The Only First-Class Family Paper in Chicago or the West. 





Having the LARGEST CIRCULATION of any Literary Journal published West of New York. Circulated 
Throughout the Known World ; 20,000 to 50,000 Every Saturday. 





FINE ENGRAVING, PRINTING, 


ELECTROTYPING STOCE OUTS, 


OFFICES: 38 and 40 DEARBORN S8T., CHICAGO, ILL. 





MUNROE ORGAN REED C0. 


EsTABLISHED JANUARY 1, 1869. 


—TWENTY MILLIONS— 


of our Reeds now in use. 


K RE prepared to supply the demands of the Trade 
in the most perfect manner, both as regards 
quality and price. ards of any desired 
plan made to order from carefully-selected stock. 
Also manufacture the best and cheapest Octave 
Coupler in ‘a market, and constantly keep on hand 
full ines of Organ Materials, including Stop- 
Knobs, Key-Boards (both Celluloid and Ivory), 
Felts, &c. &e. 
— OFFICE AND FACTORY: 


25 Union Street, Serehinen: Mass. 





G. McFADDEN, 
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MANUFACTURER OF 


PATENT LIGHT PISTON VALVE 


Clear Bore Musical Instrumenis. 


My Instruments received the highest Centennial 
Award, a Medal of Merit, and a Diploma of Honor. 


Established in 1872. Send for Catalogue. 
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THE BEST - PIANOS AT LOWEST PRICES. 


Orfice znd Warerooms. 2rs -14'*° Street 
bactowy 124-.&126W. 25" Street, 
- - NEW YORK, U.S.A. >“. 











No. 33 UNION SQUARE, New York City. 


—§ ESTABLISHED 1871. #— 


MOLINE PIPE ORGAN COMPANY, 


MANUFACTURERS OF 
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CHURCH ORGANS 
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Moline, Illinois. 


HE most complete establishment in the country. 

graduates of the most noted London Organ Builders. 

ments are noted for their fine voicing, beauty of tone, and superiority of 
workmanship throughout. 


Conducted by 
Our instru- 


Testimonials furnished, on application, from the first Organists in 








Our Illustrated Catalogue will be sent on application. 
FRANCIS NEPPERT, F. CONNOR, 
Manufacturer of 


PIANO ==STOOLD PIANOS. 


ere Factory 239 E. Forty-first St., 
Piano Covers 
Wholesale NEW YORK. 


and Retail. 
Dealers admit they are the best medium-priced 


G2” Send for Catalogue. 
Repaired. al 


390 Oanal St., New York. 


Gar" New Catalogue and Price List now ready. 


Stools Piano in America. 


N. B —Pianos not shipped before being thoroughly 





Tuned and Regulated. 





240 


THE COC Risa eh. 








ALFRED DOLGE, 


Salisbary. 
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Steam Lumber Works: 
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Piano and Organ Materials. 


122 East 13th St.. NEW YORK. 132 Queen Victoria St., LONDON. 





SESTABLISHED 1864. 


DIPPEL & SCHMIDT, 


— Manufacturers of — 
GRAITD, SQUARE AND UPRIGHT 


Piano-Forte Actions, 


92, 94 & 96 CLINTON STREET, NEW YORK. 





STEINWAY 


GRAND, SQUARE. AND UPRIGH 


& PIANOS. & 


Steinway & Sons are the only Manufacturers who make every part of 





their Piano-fortes, exterior and interior (including the casting 
of the full iron frames), in their own factories. 


New York Warerooms, Steinway Hall, 


Nos. 107, 109 and 111 E. Fourteenth Street. 


CENTRAL EUROPEAN DEPOT, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, W., London. 
Factory: Block bounded by 4th and Lexington Aves., 52d and 53d Sts., New York. 


SAW MILL, IRON FOUNDRY AND METAL WORES, ASTORIA, LONG ISLAND, 


Opposite One Hundred and Twentieth Street, New York. 
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592 WASHINGTON STREET, 


WOODWARD & BR 


Pianoforte M 


ESTABLISHED 1840. 


OWN, 


BOSTON, MASS. 





anufacturers, 








“SMITH AMERICAN ORGAN CO. 


MANUFACTORY AND PRINCIPAL OFFICE, BOSTON, DLASS. 





BRANCH HOUSES—London, Eng., 57 Holborn Viaduct; Kansas City, Mo., 817 Main Street; Atlanta, Ga., 27 Whitehall Street. 








BEHNING 


FIRST-CLASS 
Grand, Square and Upright 
PIANOFORTES. 


BEHNING 


—<~With Improved Patent Agraffe Attachment and Name Board.@— 


W arerooms, 14th Street, cor. Fifth Ave. 


, and 129 East 125th Street, New York. 
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As musical culture 
increases it demands in 
musical instruments for home, 
church, or school excellence in tone, 
tasteful workmanship, and durability. 
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Illustrated Catalogues sent free. 


J. ESTEY & CO., Brattleboro, Vt. 


LINDEMAN & SONS 


PIAINO 


Most Elegant and Best Manufactured. Low Prices and Easy Terms, 
No. 92 BLEECKER STREET, NEW YORK. 
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THE MILLERS’ JOURNAL. 
DIRECTORY OF THE PAPER TRADE. 
WARP AND WEFT. 


THE AMERICAN STATIONER, | 
AMERICAN MAIL AND EXPORT JOURNAL. 
THE MUSICAL COURIER, 


~—4THE LOCKWOOD PRESS tec 


No. 74 Duane Street, New Work, 
BOOK, NEWSPAPER AND JOB 


‘STEAM $RINTING £STABLISHMENT 


Tue Locxwoop Press has received the following awards for Publications, Printing and Art: 
Ape.aipe Exuisition, 1881:—Two Special First and 
Two First Degrees of Merit, Two Gold and Two 
| Silver Medals. 


| 
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Paris Exposition, 1878—Diploma of Honor. 


Sypney INTERNATIONAL EXHIBITION, yt First 
anes Sagres of Dieem; ales Seaged. agses | Cuicaco Exposition, 1881—Highest Award. 

MELBOURNe INTERNATIONAL EXHIBITION, 1880-1881 — | Cincinnati Inpus’L Exposition, 1881—Highest Award. 
Four First Orders of Merit, Two Silver and Two | ATLanta INTERNATIONAL CoTTon ExposiTion, 188:— 
Bronze Medals. Highest Award, 


i> FINE CATALOGUE WORK A SPECIALTY.~—> 


Accurate translations made and Catalogues printed in English, French, Spanish, German and 
Portuguese. Estimates furnished on application. Address all orders to 


HOWARD LOCKWOOD, Publisher and Printer, 





No. 74 DUANE STREET, NEW YORK. 





LOCKWOOD PRESS, 74 Duane Street, New York. 








